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Preface

The Christian Artists Seminar (by many named as "CA”) has made a significant
contribution to the arfistic and inspirational renewal of many people, groups,
thurches, organizations and festivals around Europe since 1981. And another unique
blessing of CA is the development of a network of contacts and information. Another
contribution is the annual plenairy meetings were solid topics have been discussed,
helping to understand the Christian ariists role in a Europe on its way to integration

CA started as a-seminar, being a meeting and leamning place. From 1986 and on it
became as well a movement. A vision gave direction and purpose, giving birth to

~ many local and nafional initiatives where artists joined in meetings, fellowships or
formed associations. |
In-the Netherlands CA got even recognised in 1989 as official frade union for artists:

CNV KUNSTENBOND ‘and was able to reach remarkable (law, iabour, tax, insurance, i

legal, work) improvements since 1989.

That visien of 1986 has been used by many to understand their position and purpose
for what is called today “civil society” or “social midfield”. As that vision has been so-
important and stilt is, it is added.

30 years is quite a period of a lifeime. So we have in this booklet as well the history.
And as networking is important we provide the addresslist of all artists and teachers
who ever served-at CA.

When me moved from movement fo real action in the real world, how to describe our
mission? Based on the 1986 visionpapers a group of CA leaders met regularly in
1990 and 1991. The result had been this missionstatement that is binding and
moving us since 1991;

. MISSIONSTATEMENT (1991)
‘Called to participate in the kingdom of God means: to practice love, compassion,
freedom, solidarity and justice with the resulf to shape the culture on-a creative way
and to influence society by various farms of proclamation’”.

May this booklet help you and inspire you to move towards excellence, to move
ahead based on the vision and mission, that you stand on the shoulders of many
generations of CA’s contributors and that by understanding our own part in history we
really can make a change in society for the glory of God

Leen La Riviere
Chairman Association Christian Arfists,
CNV Kunstenbond
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Thanks
CA would have never been such a special blessing unfess many had contributed to this success.

- Cam Floria and Leen La Riviére formed a personal partnership which led ta the Tirst European Christian
Artists Seminar in 1980. Cam Floria starfed the USA-Seminar in 1974 and that Seminar had been
successful. Because of growing interest and activities in European gospel music it was the time fo start in
Europe. Several American publishers helped by paying the bills in 19811 Thanks to Word, Sparrow,
Lexington, CA-Music, and others. Thank you, Cam, for sharing this vision.

- In 1980 Leen La Riviére called together a group of people who, with pariicular national insight,-could
contribute. They were: Gerhard Bachor, George- Julin, Kurt Schnyder, Jean Claude Thienpont, Dan
Butler, Karen Lafferty, John Lerber, Marc Brunet, Louis Pool, Pierre Yerémian, Ulla Lilienberg, ........

- This greup became the CA-Council, making all the decisions about programme, artists, workshops,
promotion, etc. Besides the people- mentioned above the council gained over the years additional
members: Philippe Mermod, Andy Costa, Timo Hoekendijk,-Hans Groeneveld, Ria La Rivigre, Rita
Hulsman, Rodney Cordner, Larry Hogan, Gunnar Wik, Ingemar Olsson, Jan-Erik Lindquist, Klaus
Heizmann, Erwin Stieb, Luis Alfredo Diaz, Ror-Kennedy, Dave Bruce, Denny Hurst, Thomas Notling,
Lars Peterson, Peter Sandwall, and others.

Let us remember
<1 Ron Kennedy, died 16 April 1991 (member of honour and CA-pastor)
t Steve Faimie, died 22 February 1993 (member of honour and special advisor)

t ‘tarry Hogan, died 1 nov.1998 (council member)
T Erwin Stieb, died 3 nov. 2000 (council member}

Special honour
October 16th 1999; Leen La Riviére was ennobled by H.R.M. the Queen of the Netherlands as Knight in the
Order of Oranje-Nassau, because of his great confributions, innovative projects, shaping of the cuiture.

‘Aprit 7, 2003: Ria La Riviere became by H.R.M.the Queen of the Netherlands member in the Order of
Oranje-Nassau because of her great contributions in the field of culture.

Special thanks: staff

CA has not, is not and will never be possible unless the hard work of many staff persons behind the
scenes. They work many hours, contribute their professionalism and do it as volunteers. Special thanks
fo the CA managers over the years: Leen La Riviére, Aad Vermeyden; Petra den Hartog, Rob Maas,
Koos Vis, Ella Ros, Anita van Wijnbergen, Willem La Riviére, Magie! La Riviére,Jacqueline La Rividre.
Thank you all for faith, mofivation and endurance. You all make CA fill what it is.

Support

CA is not possible without the ongoing support of EZA, the European Comrmission , the CNV
Kunstenbond and many finked organizations around Europe

(see: christianartists-network.org)

* *
* A
AP -
** * [?A Kunstenhond
* *

The Seminar is financed with the support of the European Commission.
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History of CA

. The International Association of Christian Artists
- a discussion of its role, development and successes
“in a Europe on the way to integration”

September 1995, Susan Snell, original version
Aprit 2000, added Willem La Riviére
June 2010, added Leen La Riviere
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The Intemational Association of Christian Artists

- a discussion of its role, development and sticcesses
‘in_a Europe on the way to infegration” *1)

pe.

Between the 19th and 23rd August 2000 the 20th European Christian Artists Seminar will take place in Doorn, a small
and pretty Dutch town which nestles in the woodland of central Holland. It will also constitute the 10th Symposium
of the Infernational Association of Christian Arfists, a forum for debate on social and culturai issues which may have
political impfications in a rapidly integrating Europe. After 20 years of mingling with artists of countless nationalities
and of different artistic disciplines, do professing Christians who are involved professionally, or aspire to be involved,
in the world of the arts have a role to play amidst the political and social turmoil of Elrepe-at the beginning of the
21st century?

Aiter the Dark Ages, when Christianity was established throughout Europe, and into the Medieval and Renaissance
| period, art reflected Judeo-Chrisfian and Hellenistic world-views. Musicians, painters and sculptors depended on
commissions from rulers, wealthy or influential patrons, and the Church. After the Middle Ages, the arts moved away
from dependence on such patrons and independence paved the way towards secularisation. Later still humanism
began to determine the content of works of art, and the Enlightenment with its rationalism and scientific positivism
led to the marginalisation of refigious beliefs and of Christianity itself. Aithough Christianity continued to exert a great
influence on many social issues in the 19th century, the 20th century has seen it banished to the peripheries in the
current post-Christian era. Secularisation has swept through even the most ‘religious’ parts of Western.and Southem
Europe in the last thirty years (i.e. Catholic Spain and southern ltaly, as well as Orthodox Greece) and Christianity,
despite its institutionalised -strongholds, has lost its spiritual dynamic as well as its social mandate and arfistic
inspiration for the majority of people.

However, along with the manifold cultural influsnces invading Europe from the United States in the last fifty years,
has come the vibrant and inspiring music of black gospel, blues and soul. Concurrent with this musical importation
has come an evangelical Christian and Pentecostal sub-culture whose monopoly on new styles of worship has left
many European Christians involved in the arts hungry to revitalise and recapture their roots in Europe’s own
Christian heritage. In the late 1870s and through the 1980s churches throughout Europe {predominantly Protestant
ones) began to wake up to the possibilities of using contemporary forms in worship, firstly music and then dance,
theatre, and fine art.

With this renewed acceptance of the arts within churches, a recurrent question for those with an arfistic gift who also

happen to be committed Christians and Church members has been - is there such a thing as-a "Christian artist' or |

are such people artists who just happen to be Christians? Although many artists working in the secular realm of
music, theatre, media and fine arts may well be professing Christians, there are also those who maintain a desire
for their work to more directly speak of their Christian faith. Traditionally ‘sacred’ works of art or music, with their
religious content have been confined to the Churches, and even then not always with a sympathetic audience, or
else they have been seen to be exclusively tools' of evangelism. The Reformation brought a back-lash against the
arts, which in Protestant opinion had become objects of worship, replacing God himself in people’s hearts and minds.
The *sacred’ and the ‘secular' in arfistic output increasingly diverged and a dualism emerged, particularly amongst
Protestant evangeficals, between what was ‘of fie flesh’ and what was ‘of the spirit (i.e. what was legitimate art for
a professing Christian to be involved in). Such pistism or even iconoclasm is slowly giving way to a return to an

infegrated view of fife, including artistic expression, and to a rejection of dogmatic dualism. In the much more |

pluralist European culture of the late 20th century a Christian world-view is being expressed in every area of art."2}

*1) This appears in the overall fitle of each of the ten Symposia, incorporated since 1997 info the annual Christian Arfists Seminar “The
rofe of the arts in.a Europe on the way to integration. A debate on social and cultural issues with political implications”.

*2} These themes are discussed by Calvin Seerveld in Rainbows For The Falien World (Toronfo: Tuppence Press, 1 B880). Calvin lectured
at CA (1998, 1939, 2000).
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lt was partly a response to such dilemmas, issuing out of a new generation of creafive, and often newly converted,
young people that the desire for mutual support, friendship and fellowship, leaming from one anothes’s ideas and

 techniques and cross-cultural associatiori led 1o the cail for a forum or meeting place. In the USA a nationa) annual

conference for Christians involved in the arts had been set up in 1974 by Cam Fioria, the Director of a Christian youth
choir organisation, Continental Ministries. This initiative was watched closely from Europe by Leen La Riviére,
Floria's Dutch colleague in Continental Sound. La Riviére, a writer, teacher and speaker in the areas of creativity,
music and the arts as well as concert promoter and four organiser, bided his time as European ‘gospel music’
became established and accepted in the churches. However by 1980 he was planning the first European Christian
Artists Seminar which was held in August 1981 at De Bron, a Christian conference centre, in Dalfsen, Holland.

The Christian Arfists ‘movement’ that has grown up over the last twenty years has gone through several fundamenial
changes and developments as it has sought to reflect the role, aspirations and needs of those who communicate
their Christianity through their art. The three main products of this movement have been the large-scale Seminars
(1981 to 1993, promoting artistic quality and integrity), the Association (founded in 1990, promoting national arls
groups) and the Symposia (from 1991, promoting networks and specific socio-cultiiral studies)

The Seminar

The American Chiistian Artists Seminar which has taken piace annually since 1974 in Estes Park, Colcrado, has

mainly encompassed MOR music *3), with concert performances, devotional sessions and practical workshops
which amateur or aspiring artists and musicians can choose to participate in. This was the modet that Leen La
Riviere chose to imitate when discussing the possibility of a European seminar in 1980.

At the end of the 1970s in Europe only 1 or 2 overtly Christian performers in each European country were reckoned
to be making a living out of thieir art. Thus in order to reach those who would respond to the new venture, Floria and
La Riviere, in their discussions, chose to use their already established networks for the Continental Singers to get
information about their proposed seminar info churches, youth groups, choirs and arts organisations. Key people in
each country were co-opted onto a steering commitiee, ideas and possibilities were put forward, and targets for a
European seminar were formulated. These can be summed up as follows:

1. ltwas the declared intention that the multifarious cultures of the continent of Europe should all be represented,
and so spokespeople from as many nations as possible were invited to be members of the committee (now
called the Council) and to take part in deciding which artists and teachers were to be invited.

2. The seminars were intended to be as far as possible ecumenical. In the event, for the first few years the make-

up of the Council, and Indeed the majority of the first people to attend, were predominantly from the Protestant.

evangelical wing of the church in Europe. Indeed it was a problem to find represeratives from all the.
denominations. This was partly ot of suspicion from churches about a new entity and partly out of theological
suspicion, especially when such an organisation was bound to affect the young people of iheir congregations.
For'-conserv_ative evangelical churches anything relating to the arts, let alone the pefformance arts, was
considered ‘of the world’, (even demanic in the case of some rock music *4); for those of a Catholic tradition,
sacred music was one thing but the new ‘Christian arts’ were seen tc be an invention of evangelicals. it was a
number of years before Catholics were to be convinced of the purposes and aims of the Christian Artists
movement though later they became widely represented both on the Council and also by artists, teachers, and
registrants.*5)

3) ‘Middle-of-the-road”, i.e. popular, confemporary music with a broad appeal

{ *4) See examples cited in Steve Turner, Hungry For Heaven (Eastboume: Kingsway Publications, 1988), Pp 36-37, 156-157 and Steve

Miller, The Contemporary Christian Music Debafe {Wheaton: Tyndafe House, 1993), pp 26-31
*5) See Appendix table 1 for a breakdown of the religious background of participants from 1987-1992
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3. It was decided that the Seminar would aim to atfract practitioners from ali artistic disciplines. This proved
impossible in the early days, as the seminar could only grow according to what was acceptable among
Chiistians and in the churches of Europe. I the sarly 1980s new and centemporary styles of music were
becoming more widely used amongst Chfistians but there was little understanding of the use of fine art, and
theatre or dance i the church were still an anatherna in some denominations. The integration of these other
art forms proved to be a slow process.

Aftendance

Four hundred people gathered at the first European Christian Artists. Seminar i 1981 - this number included staff,
artists, teachers and participants. Leading musicians in the field of Christian communication had been asked to
attend notonly as performers and workshop leaders but also to be role models for the participants who would attend.
The programme for the five day event was made up of talks; panel discussions, workshops, talent evaluations,
devotional times as well as ‘show-case’ concerts each evening.

Each year the number of registrants, artists and teachers grew, reaching a peak in 1989. Over the first thirteen years
of the Seminar, people came from over thirty different countries. Appendix table 2 shows the numbers attending each

year and from which areas they came. The largest numbers came from Westem Europe, in particular Holland, |

Germany and Switzerland. This could be accounted for at the simplest by distance and thereby lower travel costs,
although large groups made the journey northwards from all over Spain and ltaly for several years. The countries
where large youth choirs are culturally popular also accounted for peaks in certain years, for instance in 1989 and
1991 when complete choirs came from Finland and Portugal. Southem Europe (especially the Balkans and Greece)
has been consistently under-represented due not only to cost and distance but also to the denominational question
{aithough the number of Catholics.attending has grown, Orthodox participation has always been in single figures).

The effect of pre-publicity is also-a factor in attendance. Since 1988 over 50% of participants leamed about the
Seminar by friends or word-o-mouth. The Christian Artists brochure and specific mallings accounted for befween 13
and 20% of new interest. Other channels of publicity like magazine articles and advertisements at concerts or
festivals made up for the rest. Many questions have been asked about the seeming ineffectuality of press releases,
articles and advertisements through the media, and questionnaires received back from registrants in 1991 pointed
to a lack of an overall PR or marketing plan and poor use of radio and TV_promotion even in-countries where access
to the TV channgls.is relatively easy for Christian organisations {especially Holland).

The inefficiency and inexperience of some national coordinators may also be to blame for failing to reach Church
groups, arts and youth organisations, which would be interested in supporting te Seminar ang its aims if promotional
material was avallable. Also the CA-Council have resisted the sirong commercial pressure on the part of several
major Christian publishers, thereby reducing some promotioned opportunities.

American Influences

This first Seminar was a carbon copy of the US Seminar and 50% of the artists invited were actually from the Unite

States. The Americans were indeed very supportive of the European event - they came at no cost, neither in
performance fees nor travel expenses. This of course made it feel like ah imperted American concept and although
American support was valued and needed, in the following year (1982) the propertion of artists from the US was
down to onethird, the remainder being European. By 1983 the balance was even more in favour of an indigenous
event: only one non-European act was allowed at the show-case conceris each evening, the rest were ‘home-grown’.
Later in the 1980s the American influence as such faded out completely. The area of liturgical dance and mime was
infroduced to a still skeptical audience by Randall Bane from Kansas City, and lectures and weli-known pastors have
been invited to give a ‘spiritual' input. This has at times been a refreshing component for the more skeptical
Europeans, but ot without controversy. Franky Schaeffer, son of the widely published and respected Francis
Schaeffer (who founded the Christian artistic community called L'Abris in Switzerland) and himself a writer and film
director, has on many occasions provoked consternation and debate with his.forthright views and more latterly in his
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embracing of the Greek Orthodox tradition *6). Cam Floria himself, who was a figure regularly spotted at the early
Seminars bowed out of ‘hands-on’ invalvement in the European Seminar; retaining a vote on the Council which he
has rarely used.

Therefore this American ‘link’ was merely foundational, and after a period of imitation and learning, the European
Seminar began to create its.own identity and forge its own way ahead.

Costs

By 1982 communication. systems ard networks of contacts in all denominations and areas of expértise were being
extensively set up, and artists and participants alike were being challenged fo look further than their ‘own small
comer”of Europe o much wider view. However European artists who were barely making a living, if any money at
all, out of their-art were loath to join this new movement, to spend much valued summer holidays away from
neglected families and not to get paid at alt [n fact unti! recently they had to pay their own trave! expenses too, It
was only after experiencing the benefits of. meeting fellow arfists, widening their own networks of coniacts and by
that token gaining infroduction to new audiences, booking agents or even record companies (which by the late 1980s
were regular visitors to the Seminar too) did they begin to realise that perhaps after all it was worth the sacrifice.

Expansion

The growth of the Seminar with regard fo target area 3, that of involving as wide a range of art forms &s possible,
was fo some painfully slow.. The first period of 5 to 6 years was a time for getting over teething problems and for
consolidation. This was almost exclusively in the area of music. A wide range of styles were encompassed,
broadening out from ‘gospel' o classical, from choral to rock and even heavy metal. This was not only in the
performance aspect of the Seminar but also in the workshops. The number of technical and motivational workshops
. | grew from 130 in 1982 to over 300 by 1988, with topics ranging from drum technique and synthesizer programming,
- | fo choir conducting, songwriting and publishing rights.

The second period of growth was in the mid 1980s when dance, mime and theatre were infroduced. This again was
a 3 to 4 year process, not due fo lack of wifl on the part of artists or participants but because the churches (mainly
those Protestant denominations of a pietistic tradition) needed education in the use of such art forms, especially with
regard to their use within churches themselves. The Christian Artists organisation expended much effort to promote
these forms through their literature and pre-seminar publicity and publications. Articles were written

for the Christian press and explanations given whenever invited. In traditions where tie body is seen as inherently
evil many hurdles-had to be overcome. Progress was slow but starting out from a base of simple liturgical forms the
Seminars came to encompass European genres of mime, pantomime and clowning as welf as classical ballet and

contemporary dance. Interpretive movement brought a colourful and inspiring dimension to both concers and _

workshops, and puppet theatre and whiteface mime crossed language and cultural barriers.

The third and most difficult period of artistic expansion was the integration of the visual arts. Afthough many Christian

palnters and sculptors had gained recognition in the world at large (e.g. Janeric Johansson from Sweden and Britt |

Wikstrém from Holland) powerful notions of arfwork being viriually blasphemaus within church walls still dwell in |

many of the reformational and non conformist traditions, ‘particularly in northem Europe. La Riviére himself has |-

written several publications articulating bibtical precedence and theological justification for the use of corporeat and

visual art forms within the chureh*7). After some degree of nervousness the CA-Council gave the go-ahead for their 1

incorporation and in 1987 the first exhibition was prepared carefully, and a few workshops were introduced on this
theme. This experiment fo not only explore the use of painting and sculpture, but to encourage the artists themselves

*6) He has set out his controversial critique of Christian arts and the evangelical church in the books Sham Pearls For Real Swine and

*7) For example Royal Crealivity and The Creative Church

Addicted to Mediocrify
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who had in many countries found their work misundersiood and unaccepted by the Church met with a warm
response. But conflict was never far away and in 1991, after an exhibition by a German artist was judged fo be “Mew
Age”, there was a significant and negative backiash. This reaction meant that Chiistiary Artists lost some of its hard
won credibility amongst Christian groups arotnd Eurcpe and La Riviére’s own judgement was called into questlon.
It took-several years to re-build trust amongst some groUps and artists.

Goals:

The Seminar overthe years worked with the following underpinning goals, which have met with varying success:

1. To support artistic innovation.

2. To inspire quality.

Goals 1 and 2.remain an ongoing challenge.

3. To promote acceptance of all art-forms by the Christian seclor (which includes churches,Chr. organisations, etc. y
Significant strides towards Goal 3 had been made by the end of the 80s. For example Christian festivals fike
Greenbelt or Flevo began to include the visual arts, whilst their musical basis remained popfrock. Even large
denominationally based conferences included youth music, mime, dance and the visual arts. For the ordinary
person, who was thinking about which event to attend, the differences between the CA-Seminar and any other
farge Christian gathering were disappearing, and so the question was being asked ‘why go to Christian Arfists?".
This widening acceptance of art in all its forms became a major reason for the reduction in participant numbers.

4. To promote acceptance of Christian artists and their work wilhin the secular world and civil society,

During the 90s there was a growing aceeptance of Christian artists and their work, but this will continue fo take
time to develop. Work with the unions and in palitical-spheres which CA undertakes is seen as vital in
accomplishing this goal. '

5. To promote acceptance by the Christian sector of formal studies in the arts.

At the end.of the 80s talented young people increasingly saw the need for a good education in their chosen art- |

form. It was not feasible to attain real quality and integrity by means of a few workshops. In the 90s Christian
students were attending academies, art and dance-schools, conservatoires, efc. The day of the well-intentioned
amateur appears to have passed. By fulfilling the goal, CA saw fewer participants coming to the Seminar for purely
‘educational’ reasons. o

6. To create an infemational meeting place. .
CA has always aimed to act as a cuitural bridge and, with a growing need for intercultural understanding, the
chalienge for CA in this respect is greater than ever before.

The Association

The annual European Seminar which began in 1981 thus grew over the years from a specificalty music-based forum
info a mesting place for pecple working in many creative fields. The creativity engendered during these seminar
weeks began to have year long implications; cross-cultural and cross-disciplinary projects were initiated, friendships
and working relationships were established and grew. New networks of cooperation were fostered, magazines and
newsletters were published *8). Christian Artists had in effect become a ‘movement’ and finally the need for a more
permanent structure emerged. Thus on January 1, 1990 the Association of Christian Arists came into being, if's |
Covenant (or foundation) being based on Dutch law as the headquarters of the organisation has always been in
Rotterdam. The Association is directed by a legal board, consisting of representatives from the original organisation,
the Council which actually organises the annual Seminar and one representative each from the fields of music,
corporal art (dance, theatre, efc.) and the visual arts. -

The goals of the Association are numerous but include; *9)

1. promoting felfowship, unity, understanding and cooperation
2.encouraging, challenging and stimulating the improvement of artistic skills

8} e.q. the Infernational Music & Art magazine, published 5 times a year & The Christian Artists Directory, an annual publication

*9)  As described in the membership document, my paraphrase.



3. producing publications and establishing data-bases and netwerks - the voice of the movement’ - to act as a link
for regional and national groups -

4. being international - Europe needs to hear what this group is saying

5.acting as a Union which speaks for it's own interests, when Christiah arists face intolerance or unemployment

The Association quickly became an ‘umbrella’ for over a hundred member organisations, ranging from the cultural
division of Solidarity in Poland to DAKAB, the section for art and tralning of the Christian Labour Movement in
Belgium, from music production companies fike Séphora in France to Rosa in the Czech Republic. It also embraces
longstanding Christian organisations such as Youth for Christ and Youth with a Mission and the YMCA in Norway.

By 1992 with over 10,000 affliated members, the Association had become the fastest growihg member of the
Christian Trade Labour Union in Holland and by acting as a trade union new doors were opened to it's influence, e.g.
it is a member of the European committee which has been studying and preparing EU *cultural policy and has been
consulted regarding cultural policy for the Dutch Christian Democratic Parfy. The Association is also recognised hy
the World Confederation of Labour,

The Symposium
Out of the Association’s new araas of influence came the next major development in the movement's history, that of
an annuat symposium beginning in 1991, The Board stated in a letter to all members of the Association that:

... it became very clear that, besides stimulating the development of the artist (his skills and personal Iife), we
had fo start thinking about his living and working conditions; how he worked, his social status, his problems,
which were somefimes the result of a political decision, etc, We became aware of the great need to study the
political and social dimensions in which artists live and have fo function.

The objectives of the symposia are fo bring together leaders fom irade unions, Christian political parties and
assoclated arts organisations to discuss topics such as European culture, the role of Christian artists and, in view of
the growing unification of Europe, the possibility and desirability of a common, concerted policy for the arts at a
European level. The aim of having such a symposium was to “initiate ideas with the aim of contributing to a common
European endeavour to support the arfs and thus participate. in a renewal of European culture’, and of “connecting
creativity with social and political processes” *10). There hes been much discussion in the intervening years about
the role of Christian artists in fostering a renewal of civii society hased on a Christian perspectivé and world view,

| given the new reaiities of the emerging democracies of Eastern Europe and the demise (and discrediting) of old

models such as the Christian Democrats in ltaly. But cultural as well-as political models are changing - Socialist
Realism has been superceded by an explosion of creativity in the East, and art produced on a foundation of Christian

- belief also directly challenges the emptingss of post-modernism which prévails in much Western €uropean thinking
and art.

| New relationships have thus been deveioped which have finked those involved in the creative arts with those.

involved in issues of soclal and political concern. From 1991 to 1993, the Symposium was incorporated into the main
annual Seminar, but was only open to invited delegates. In 1994 & significant change took plage - namely the
Seminar béecame the Symposium.

The Seminar in its large format (in 1589 there were 2000 participants, artists and others meeting at the large and
unwieldy conferenge site, “De Bron”, riear Zwolle) had been for several years financially unviable. it had also taken
on the nature of a festival. There are several large Christian Arts festivals which take place around Europe, most
notably Greenbeit in the UK and the Flevo-Festival in Holland. For several years some parficipants came to the
Seminar as a concert venue io see their favourite arfists but not to leam or take part in workshops. Agents, record

*10)  Aims as pinpointed in various lefters to the Associafion’s afiliated members befween 1991 and 1995.

L
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companies and press were also highly visible visitors to the Seminar, making if a commerciai opporiunity for the
{ artists, Ths ethos of fellowship and training had been lost to a consumerist approaoh to the Seminar. After the 1993
Seminar drastic measures were needed if the annual and most visihle product of the Association of Christian Artists
was to survive and the decision was taken {0 build on the already established entity of the Symposium (there had
| been 20 delegates to the 1st Symposium in 1991, 40 to the 2nd in 1992 and 50 to the 3rd-in 1993 etc.) and make
that the focus of the annual gathering. Thus the ventie was changed to a smaller but more comfortable conference

centre in Doom near Amersfoort, and numbers were reduced fo a target level of 150 to 200 participants. There was |

to be a higher proportion of official delegates, i.e. representatives from frade unions and political parties, and lectures
who had expertise in a broader sweep of social issues (i.e. in education, city planning, policy making).

A new model was created fo stimulate learming, thinking and theréfore creativity. The programme now comprises an
in-depth morning lecture, followed by discussion groups and plenary sessions and ‘hot-house’ debates. The evening
concerts/presentations remain, though practical workshops in the afternoon are fewer in number.

Thus these annual gatherings are more directed to the discussion of the role of the-arts, specifically from-a Christian
world-view, in a rapidly integrating Europe. The Symposium receives support from the European Commissien and
financial support from EZA (Europaisches Zentrum fir Arbeitnehmerfragen *11) and has published papers following
each Symposium under the umbrelta title Art AD 2000.

In 2 small way the discussions engendered in the Symposium have prefigured moves in larger bodies like the EU.
Back-in 1991 there was a plea.from delegates for the inclusion of a cultural paragraph in the Treaty on European
Union fo be ratified at Maastricht. Within fwo months a cultural paragraph was indeed added which put forward that
the Community "shall contribute to the flowering of cultures of the Member States, while respecting their national and
regional diversity and at the same-time bringing the common cultural heritage to the fore™ *12). Although much was
left unsaid in the treaty, the Symposium concluded that the inclusion of the paragraph paved the way for future
European policies on culture and the arfs. '

Over the years the Symposium Has sought to discuss many elements relating to understanding the importance in
peoples’ fives of culture and art, how it can confribute through it's communicative function to the process of people
throughout Europe getting to know and appreciate each other's values and perceptions. The Christian Artists
movement has fer-example been a positive forum for ecumenical dialogue over 20 vears and despite the entrenched

views of some of i's members and eccasional misunderstandings it has succeeded in promofing greater mutual

recognition and acceptance.

Christian Artists Europe also sees itself as supporting and safeguarding the values ard significance of the Judeo-
Christian heritage in European culture. Dilemmas remain though and the question was posed following the 1st
Symposium “What form should a Christian understanding and political declaration take which aims to protect and
support the arts without becoming a religious, fundamentalist dictate?” *13) '

Possibilities of building new initiatives to combat social problems facing Europe have also been looked at. In 1994
the role of city planning was discussed with a view to environmental harmony as well as economic viability. In that
year delegates looked at the role of education in not only promoting the arts but of providing a balance to the
economic/scientific motivators which prevail in most European education, The following year CA held a discussion
on youth culture (with it's concomitanf issues of mass media, consumerism and. the dominating role of the
music/entertainment industry). )

If 2ll these discussions are fo amount to more than just talk it is vital that delegates take away from the Christian

Autists forum a-commitment to act in their own particular sphere of influence. This is happening in a variety of ways.

*11}  This is commonly translated info English as the ‘European Centre for Workers Questions’
*12}  Treaty on European Union, article 128, Maastricht, February 7, 1992
*13) ArtAD 2000, Vol. I, p. 27
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For example, An Knaeps of the Belgian Christian Labour Movement is working to integrate arfistic training into local
‘tabour’ clubs. She has also initiated prajects which fall under the Kaleidoscope scheme *14), and following the 1995
Symposfum is worked on a collaboration between her organisation in Belgium, a British ‘classicalirock’ musician and
a Portugese youth choir. Political connections too are important if the views of Christian artists are to be heard in
places where policy is made. Alexander Ogorodnikov, leader of the new Christian Democratic Union in Russia, has
been a regular visitor to the Symposium and uses the arts to promote apd communicate his social concems in his
work for the homeless on the streets of St. Petersburg and Moscow *15).

Gonclusion

The evolution of Christian Artists from a yearly Seminar gathering io a ‘movernent' of artists seeking to learn from
one another and o work together and thence to a formal Association has been foo many a worthwhlle enterprise. It
has succeeded in drawing together a network of artist organisations and of creative people who on their own struggle
to make a living, are often misunderstood by their own churches and who want to leam how to operate with integrity
and be more proficient in their arlistic endeavours. For those in the outlying parts of the European continent the
loneliness is more keenly felt, though cost and distance have rendered their efforts to ‘stay in touch’ even harder.
Even if the Seminar has therefore not been practicat for those who. needed it most the aims and objectives of the
Association have sought to keep people in touch with.one another. Indeed in the last 10 years smailer networks and
regional ‘support’ groups have aiso grown up, not necessarily under the Christian Artists wing but certainly inspired
by and sharing a similar ethos.

The Seminar though has encountered major problems: most notably finance, but also poor facilities, reliance on
- volunteer staff, poor promotion and communication. It was generally felf that workshops were too numerous, (up to

25 parallel- workshops each hour), and sometimes of a poor standard, and sometimes cancelled withous notice - an
trritation for those who had travelled miles to participate.

nevitably the problems of coping with people from different cuftural, inguistic and denominational backgrounds are
immense, but nevertheless bravely faced. Even the choice of food caused problems - the preponderance of bread,
ham and cheess was reviled by the southem Italians but was a luxury to the East Europeans! The linguistic make-
up (see Appendix table 3) meant that transtators were needed but not always available in sufficient numbers. The
Seminar was always conducted in English and for many years translated info German, French, Spanish and italian
(though now only into German and French). With regard to denominational and therefore theologicat difierences the
Seminar has bravely fried to 'be ail things to all men'*4 6), but has over the years met with misunderstandings and
even opfrage al different styles of worship. Even now, in the Symposium format, where the-theological/inspirational
teaching and worship sessions have been reduced to the bare minimurm, evangelicals have been.heard to camplain
at the lack of devotional input and Belgian Catholics have been exasperated that "God seems fo be brought into
everythingl” *17)

However, over the last few years many of these early imitations have been ironed out, and with EZA/EU support the
Symposium has been able to continue purposefully. it has improved qualitatively, and has increasingly accepted and
respected by unions on mainland Europe and by others in the political arena. More careful planning, with regard to
invited artists/teachers and to the number of participants from each country, has ensured a better balance of artistic
and culturat diversity.

*14}  An award scheme of the European Commission which promoles cross-culiural projects involving participants from at least 3
member sfates.

*18)  Khristianskoye Miloserdtse’ the Christian Mercy Sociey runs soup kitchens, a shelfer for strest girls’ and prison visiting.
Ogorodnikov, a former cinemalographic student, was a leading Russian Orthodox intefiectual and dissident who served 8.5
years in prison.

*16) A Biblical injunction. See 1 Corinthians, chapler 9, verse 22

*17)  Impressions from my own conversations with participants, August 1995.
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For those with a vision for life beyond their own art form or simply making a fiving, the Symposium has helped to
articulate the possibilities of bringing change to bear on European society. For many it has failed to go beyond a
‘talking shop', though the meeting of arfists from all corners of the continent has had an implicit benefit, that of
educating one another in each others’ cultures and ways of thinking, and in approaching the problems not only of
Europe but of life itself. Understanding and appreciation is nof the only gain - for many artists used to a solitary and
often unsupported existence, friendship and solidarity with those of a like mind has been a profound and ultimately

artists who are willing can have a role to play in an integrating Europe..To this end, in La Riviére's own words, it has
.acted as "guardian of the process” *18).

Bibliography

* Seminar programmes, Christian Artists Europe Seminars, 1981-2000

* At AD 2000, Vols I-X, papers compiled from the 1-10th Christian Artists Symposium, 1991-2000

» Chrisfian Artists Europe, Infemational Council Discussion Papers & Guidelines for the 12th Intemational Seminar August 10-15,
1992 in Holland (Rotterdam: Christian Artists Eurape, 1992)

* Leen La Riviére, Royal Creativity (Rotterdam: Continental Sound/Christian Artists, 1889)

* Leen La Riviére, The Creative Church {Rotterdam: Continental Sound/Christian Ariists, 1993)

-+ Steve Miler, The Contemporary Christian Music Debate (Wheaten: Tyndale, 1993)

* Calvin Seerveld, Rainbows For The Fallen World (Toronto: Tupperice Press, 1980)

+ Franky Shaeffer, Sham Pearfs For Real Swine {Brentwood: Wolgemuth Hyatt, 1890)

Tables compiled from statistics kindly provided by the Continental Art Gentre, Robert Kochplaats 342, Rotterdam and taken from
| annual Seminar & Symposium. reports.

Other information and impressions taken from inferviews with Leen La Riviére, Council members, artists and delegates, 5th
Christiamr Artists Sympesium, Doom, Holland, August 5-11, 1995. Edited from Board-papers and reports 1995-2000,

2000-2010

Participants, teachers, artists asked for higher levels of the teachings, workshops. With special financial
support of the EU an academic model was. developed from 2002-2004 and put into operation. Resulting
in clear objectives for each workshop, masterclasses were designed-and if participants did finish the
whole series of a masterclass or workshop they got since 2005 a special certificate, based on the
European credit point system.

Ancient complairts when CA was at De Bron were solved thanks to new facilities at the SBY/Zonheuvel
complex in Doorn. Other changes came by hiring the: same person (Magiel La Riviere) with the ongoing
- responsibility 1o organise-each year CA. Thanks to him and helpers like Jedidja van Burg major changes
could be implemented like the registration website (having the complete overview of all masterclasses
and workshops). Due to these technical improvements finally the decision was made to not print a
brochure anymore, just an invitationcard fo visit the website: www.christianartists.orq.

Now CA has been totally renewed, a new question is arising: how to connect this great inspirational and
1eaming experience with the new generation of talented.people. As over the last 5 years the number of
participants remained the same number (appr.110) per CA. The site allows growth for another 100
persons, and maintaining quality and purpose.

Another major improvement was fo make a ceniral focus of the annuat subject. The results of this
plenum are found in the series ART 2000... '

Bibiiography

. Seminar programmes, Christian Artists Seminars, 2001-2010

- Art 2001, Arf 2002, Art 2003, Art 2004, Art 2005, Art 2006, Art 2007, Art 2008, Art 2009
. Annua! board reports and stafistics

- Leen La Riviere, Creative and Christian, 2005 (iranslated into 14 languages)

*18)  Interview with Leen La Riviére, Monday August 7, 1995,

| inspiring benefit. The Christian Artists Association has shown that with it's networks, publications and symposia [
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Statistics

1. Number of paying registrants throughout the years

Country Registrants: CA at De Bron
81 82 83 84 8 8 87 B8 8 90 91 92 g3
Ausfrig 1 1 i 7 .15 16 6 10 30 41 40 26 5
Belgium 1 2 7 14 22 20 28 24 B 42 24 6 5
Denmark 21 5 18 18 11 23 4 9 12 10 1B 10 10
England 30 1B 21 22 4 1 27 25 21 2 20 14 10
Finland 1 4 13 11 17 13 33 2 58 3% 3 B
France 45 61 37 47 4T 57 55 65 76 61 46 4B 40
W-Germany 45 40 88" 147 172 183 199 192 240 218 1 54 153 150
Greece - - 2 - 1 - - - - - ] - -
Holland- 67 69 91 106 158 143 207 204 217 213 181 150 150
Iceland - - - - - - 2 - 3 - - - -
(NHreland 4 - - 3 M 12 - 7 4 2 - - -
Italy 1 2 37 32 86 42 46 34 24 26 10 10
Morway i 15 12 20 g i1 28 f 15 5 7 5 5
Portugal 1 2 5 10 4 5 2 1 7 2 -4 2 2
Spain 1 2 5 12 53 45 33 13 g8 5 6 4 4
Sweden 25 40 a5 20 23 23 718 17 18 9 13 20 20
Switzerland 30 40 49 65 95 187 141 192 263 181 183 105 100
USA/Canada 20 10 7 1 B 4 9 7 5 11 4 5 5
Various 3 5 3 6 6 3 5 6 3B 17 57 15 15
Total 312 311 436 549 722 822 910 863 1067 900 820 698 551
2. Special guests (eastern Europe) CA at De Bron
81 82 83 B84 8 8 8 88 89 90 91 92 93
- 2 6 8 12 20 26 45 40 25 25 925 95
3. Staff CA at De Bron
8t 82 8 84 85 86 8 88 83 90 91 92 93
49 68 84 113 132 147 180 190 204 213 213 125 125
4. Artists/clinicians (including performing bands/choirs) CA at De Bron
81 82 83 84 85 B8 8 B8 89 90 91 9 93
143 215 229 250 448 524 561 600 410 437 343 275 270
5. Paying familymembers of artists/clinicians CA at De Bron
8t 82 B3 84 8 86 8 88 8 90 91 92 93
- 48 35 62 94 163 261 191 126 168 154 198 170
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6. TOTALS 861 82 83 84 8 8 8 8 83 90 91 92 93

504 644 79{5 1021 1408 1676 1938 1889 1847 1741 1564 1321 1144
_Total number 1981-1993 CA at De Bron: 17.484 persons

7. CAat 881, Doorn, to realize higher qualfty, all numbers were decreased on purpose

1994 1995 1996 1997 1998 1999 2000
Artists/teachers 76 - 70 70 73 80 80 80
Participants 43 44 47 49 49 70 80
Delegates 32 27 27 20 28 24 45
Staff 13 18 18 18 25 25 25

164 159 162 160 182 189 230

Figures 2001-2010

Due to less-financial support the numbers slowly changed fill:

52 artists/teachers + participants 110 + delegates 5 + staff 18, so it has been since 2007,
Total numbers per year 2001-2006 230.a year;, 2007-2010: 185 2 year. Not counted in these
figures is evening attendance: normally 25 persons average each night, since 1994 at the SBI.
TOTALS: 17.484 persons have been at CA at de Bron 1991-1993 + 1256 at CA 1893-2000 +

1380 at CA 2001-2006 + 740 at-CA 2007-2010 = a total of: 20.860 persons trained and
blessed since 1981 till today

B, Artists/participates/delegates come from approximately 20-30 nations each year.
9. Totally new: 53% each year. 47% are returnsrs. The staff is almost 100% retumers each year.

10. How do people hear about CA? - by friends 50%
- maifing CA office 40%

"| 1. People coming to CA hardly visit a Christian fesfival.
12. Religious backgrounds

g7 88 83 90 91 92 93 94 8 9% 97 98 99

Bapiist 65 60 74 58 78 45 50 70 170125 68 70 80
Reformed 1.7 166 157 185 99 166 120 110 73 63 68 100 B0
Cathoiic i5 37 74 83 148 91 100 160 17.0 250 68 120 130 ..

Pentecostal 168 155 18.2 107 113 109 100 30 146 7.8 136 100 140
Evangelical 271 27.0 208 27.7 232 19.1 250 250 122 156 136 250 19.0
Lutheran 52 92 138 121 148 100 100 100 48 63 68 100 4.0
Other Church 205 169 165 160 162 272 250 26.0 247 202 411 110 300
No Church 67y 14 05 10 07 27 30 20 24 63 45 50 490

% 10b 100 100 100 100 100 100 100 100G 100 100 100 100

These figures remain almost the same 2000-2010

13.  Response guality
About 90% (average over the years) mentioned that CA met their expectations or CA was much better/more
than their expectations.
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| Themes

Each year now CA now has a particular theme. This is published in the CA-Symposium-papers, the series Art 2000.

But even in the early years there was always a special theme, forum or Speaker.

1981 Forum (key-note) on the fole of the Christian artist.

1982 Forum (key-note) on the practicalities of life, e.g. money, family life, integrity, efc.

1983 Forum (key-note) on religious issues like respect for others, acceptance by the Church/war with the Church.

1984 Key-note speaker: Floyd McClung.

1985 Key-note speaker: Floyd McClung.

1986 Key-note speaker: Floyd McClung.

1987 Key-note speaker: John Smith.

1988 Key-note speaker: Gerald Coates.

1989 Key-note speakers: John Smith, Gerald Coates and Ame Hoglund.

1990 Key-note speakers: Johri Smith and Arne Hoglund. '

1981 Art 2000 Vol. I: Our position as an artists’ organization in the light of the Cultural Paragraph of the Treaty of
Maastricht. '

1982 Art 2000, Yol. II: Call for improving democracy, sacial and human rights in the EU and elsewhers. The EU
should be more like an econcmic foriress: social, creative, religious, educational foundations sre needed.

1993 Art 2000, Vol. ii: Aspects of the social midfieid/civi socisly.

- The position of arffculture & family/education.
- Artfculture & local communly.

- Atfeulture & region/nation.

- Art/culture & the European dimension.

- Subsidiarity. ‘

1894 Art 2000, Vol. IV: More aspects of the social midfietd/civil society; the need for pluriformity, civil action and
norms/values. :

1995 Art 2000, Vol. V: The well-being of people is based on norms & vaiues and identity. Do not promote only
economic values. This should be balanced by Christian-social values/norms. A pluralistic socisty is
something other than a pragmatic society, The education of youth is important.

1996 Art 2000, Vol. VI: Youth, youth cultures and the future.

1997 Art 2000, Vol. VII: Minorities (blessings and dangers).

1998 Art 2000, Vol. VIli: Fragmentation of society (opportunities and dangers).

1899 Art 2000, Vol. IX: The limits of tolerance.

2000 Art 2000, Vol. X: The art of life. The challenge of the 21st Century.

2001 Art 2001, vol. 11 10 years treaty of Maasfricht, cultural paragraph

2002 Art 2002, vol. 42 Social Cohesion '

2003 Art 2003, vol. 13 Globalisation

2003 Art 2004, vol. 14 Multiculturality

2004 Art 2005, vol. 15 Adult EducationfLife long learning

2005 Art 2006, vol. 16 the equality of gender

2006 Art 2007, vol. 17 the future of young labourers

2008 Art 2008, vol. 18 Social diafogue about cuftural diversity

2009 Art 2009, vol. 19 Social dialogue about flexacurity and selfemployment
2010 Art 2010, vol.20 More and betters jobs in the creafive sector

Gouncil & Board

The Council finished their work with the move in 1994 from a large seminar to a high quality symposium, smaller in
numbers. Because of the start of the new association, this board was enlarged and was asked to make proposais
for the content, size, direction etc. of the upcoming symposia. Councilmembers see page 4

(N.B. The concept of the CA-Seminar/Symposium is owned by the foundation Christian Artists, which acfs merely as

‘guardian angef’ for content and finances.)
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The memkers ofthe CR-Board

Every member of the board represents another section of the arfs (Music, periorming, visual, efc). Since 1994
member erganizations can propose new boardmembers. If they are elecied it is for a minimum ferm of 4 years,

Bill Angel (1993-1998) SPECIAL ADVISORS:
Ruben Bekx (2008-present) Joachim Herudek (2006-present)
Dave Bruce (1990-1994) Leo Pauwels (2010-present)
Jason Carter (2006-2009)
Dale Chappell (1998-present)
Luis Alfredo Diaz {1990-1998)
Steve Faimey (1992-1993)
Thea Fontein (1994-2008)
Don Grigg {2006-present)
Desiree Horchner-van Drangelen
{2010-present}
Richard Hughes {2010-present)
Rita Hulsman (1290-1992)
Martha Jacobovits (1993-2009) (?ONTINUATION
Helmut Jost {1990-1998) Since 2011 the annual
Filernon Kaloterakis (2002-2006) Christian Artists Seminar
. g” K“aKePSt . 8335%383} takes place at the KSI
onja Knote -
Francis Mear (1992-1994- Conference Centre, Bad
(2004-2009) Honnef, Germany
Asukulu Mulengwa (2002-2009) See:
Dick Le Mair (2006-2009) www.christianartists.org
Ingemar Olsson (1990-2002y
Leen La Riviére, chairman (1996-present)
Magiel La Riviere (1999-2009)
Ria-La Riviere (1990-1999)
Kees Schrijver {1993-1994)
Peter Smith (2009-present)
Herman Spaargaren (1994-1999)
Geoffrey Stevenson (1990-present)
Judith-Stevenson (2010-present)
Karen Underwvood (2006-2009)
Nafasja Visser (1993-1995)
Arto Vuorela {1999-2006)
Ruben Wautier {2006-2009)
Britt Wikstrom {1996-2006)

Europe our taiget for change in the nineties

by Leen La Riviére .
This historical document, published in 198671987, gave direction fo CA to become part of the civil society.

Europe is our target for change in the nineties. We believe in a future revival, a new breakthroughof the Holy
*Spirit, a “late rain” pouring on each section of soclety. The Lord has led us to look at all the factors that
could slow down or speed up this process.

What is a society composed of? A society consists of a number of sections in which cne will find picneers, leaders
on the one hand and followers on the other. In other words: 'trendsetters’ and ‘trendfollowers’. ‘
Diagramatically a society is most easily pictured as a cone. Let's take Holland as an example. If we look at this cone
from a religious point of view, we see two sections. One section represents Christians belonging to different churches
and denominatjons. The other and largest section consists of the non-Christians. They are non-religious, spiritually
amorphous or even anti-Christian. The number of non-Christian people is increasing. There used to be a very large
section of nominal Christians, but that number is decreasing.
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The active believers, the born-again Christians, are found at the bottom of the cone. They are there because, on the
one hand, they choese to hide away in-their own cosy comer, to feel safe in their own ghettos. On the other hand
they are pushed there by the great weight of a non- and anti-Christian society. Denominations and Christian
organisations can also be pictured as small cones with leaders and church members/followers,

Let's look a bit closer at those small cones. Some leaders look forward to g revival. Others dorr't think about it like
that. Hardly anybody clearly wishes to play a role in society and culture or to ‘reconquer’ it, Despite campaigns
organized by several movements there appears o be no major

breakthrough of the Gospel. Rather we seem {o be losing ground. Yet the N\
evangelical cones are growing. This, however, is mainly a result of people ""“'l"“\\
migrating from one cene to another and of reactivating neminal /Em,
Chyistians. The resistance of society to our message appears to be / m'x

enarmous. A positive development is the fact that the cones at the base
are having more and more contact with each other, However, we should
not expect the small cones to join forces and become a big one. That is
very unlikely. Taking everything into account, a massive breakthrough (a
revival) seems hardly possible, because of the resistance to iaith, morals
and religion as mentioned earlier. Society does not care about God's
message. Continental Sound/Christian Artists (CS/CA) have to deal with
that problem foo. Although sometimes 30, sometimes 90 percent (N of the
audience at concerts is non-Christian, we cannot speak of g
breakthrough in society in general. CS/CA reach 250,000 to 350,000
people in. Europe every year, but this is no revival, no breakthrough. Let us look at society more closely. Why is the
resistance to Christ's message so great? It goes without saying that the people’s current attitude is a result of certain
historical developments. For the sake of clarity, however, we want to discuss the present-day situaticn only. I the
trends of culture there are pioneers and followers - the ‘culture- and society makers’ and those who follow the trends.
If we compare this situation 1o a frain then the Christians are in the Jast wagon. But what do the other wagons contain
and what is the locomotive?

ROLATIONOHETYDS

Culture

We shall look at each of the wagons - each section of the sociely represented-in the big cone - unfit we reach the
locomotive. The European societu consists of Christians and. a majofity of non-Christians. (‘Christians’ is defined
here as 'bomn-again’ Christians.) Society is completely determined by CULTURE. In Europe culture is ofien plainly
anti-Ghristian, or in any case post-Christian.

Sometimes it is even completely amorphaus. This non- or anti-feeling is dominant in everything, because the majority
is non-Christian. Nowadays the message of culture is diametrically opposed fo the message of the Kirgdom. The
result is that people do not accept the latter. This problem in only enlarged by the ‘language’-problem of Christians
and non-Christians: the Christian jargon causes failures in communication. Moreéover, Christians have avoided
cutture over the recent periods and locked themselves up in their ghettos. They have left.the leading of culture to the
enemy. This process has been going on now for approximately 300 years. The results are obvious: rejection of
Christian alternatives. Furthermore, -active Christians look upon the peeple around them as merely objects for
evangelizing instead of people whom they have to live with. Society is opposed to this arrogance. Finally, Christians
have neglected the command to ‘rule’ over this world in compassion. '

We can clearly distinguish a line of development in our culture. Culture is not static but dynamic; it is moving. In which
direction is this culture going and whe-determines it?

Media

The MEDIA appear to be controlling culture. They dominate it. The media here- means the mass-media, fike radio,
television, papers, magazines, music, video. The mass-media constantly breathe their message of religious
amorphousness and superficiality. They are the frendsetters of the ‘l-erd’, the New Age (whereas the Christian:|.
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culture is one of ‘mercy’ and serving). It is significant that Sky Channel and Super Channel are almost number one.
The media appear to be working iike a burning glass: they concentrate the 'rays', the message that is going through
the glass, reinforcing . What role can the Christian media play in this? Can they use the bumning glass effect in a
posifive sense? Can they help to bring abot a breakthrough? The media are not isolated. They amplify and magnify
something - a message - that is already there. The media are influenced by ART in a general sense. ART determines

 the direction and the message of the media. Nothing is without art or a kind of applied art: a program, the set, fashion,

way of interpretation, lay-out of magazines,colours, philosophy behind the shots, way of presenting, hair fashion,
furnishing of houses, architecture, colour of cars, choice of prog.tams, efc. Everything appears to be subject fo trends.

Upon closer examination, this-art appears not to be a vague concept. It has a clear DIRECTION and MESSAGE,
which-is determined by a handful of TRENDSETTERS, the AVANT-GARDE. A handful of arfists and produicers working

in-separate discipfines of art (e.g. sculpture, music, painting, poetry, prose, drama, media) and leading teachers in
culture, sociology, education and art.

N.B. We do not condemn many secular artists who do their work conscientiously. We are talking here about a
paatern and a direction.

Negative Beauty

If we take arcloser look at this avant-garde, we notice that it is clearly filled with an anti-Chiristian fesling. Their message
is sometimes the same as Lucifer's: NEGATIVE BEAUTY. Negative art. Art is sometimes only art if it is decadent
This handful of people is-helping each other and they keep their power througty the policy of subsidies and through
politics. These people are at all levels of decision making and determine where the subsidies go. This could happen
because Christians withdrew from culture and from leading positions in society and did not support Christian artists.
Others who could have had influence were not acively invoived in a Christian ferfilizing process. That is why positive
creative powers get no commissions, are shunned, sometimes boycotted, get no exhibitions, efc. There is no room
for Christian artists, therefore there is no influence, no purifying salt, no change of culture, no open soclety, and no
open ear for the Christian message.

NB: there is a new negative force in our Z010 society today: religion is the source of all evil

The following is an cutline of, on the one hand, the wish and prayer for a revival and on the other hand & niumber of
| factors hindering a revival.

Renaissance

About two years ago God started to speak to the leaders of CS/CA: a change is possible. If the situation mentioned
above can be changed, this would create openings for the promised revival. God tumned our attention to the
Renaissance. The Reformation was its direct consequence (as well as Christian humanism, e.g. Erasmus).
Renaissance is the discovery that man, being created by God, is of value, is unique, can be pictured dynamically,
received creativity from God. The Reformation adds one sentence to this: man is also the object of God's mercy. If
we want to have a new reformation, a revival we have to work on the culture from the beginning - besides what we
do at the basis throtigh (music} evangelizing - and start a Reraissance. This call for a Renaissance is a completely
different message from Lucifer's negative art in present-day culture.

Step by step God revealed to.us a pfan, until in the summer of 1986 alf pieces of the puzzle fell into place. In the
subsequent months the plan left our prayer rooms and drawing boards and was put into practice.

The Renaissance started with a few people who discovered truth. The rest was a matter of communication to pass
on this discovery. It was a slow process, so the rise of the Renaissance was also slow. However, nowadays
communication is faster. That is why our organisation transformed all of the computer systems into intemational
networks. Moreover, the annual Christian Artists Seminar started to function as a kind of generator and meeting point
(now for all forms of art). Here the lines of the following elements meet: festivals, publishers, mass-media, arfists,
activists, ministries, creative thinkers, etc. And the message that is commuhicated is one of Rendissance and
Revival. The goal of the networks is to join the forces of all positive powers. The second step was to develop a




strategy to change. the direction of art. This really means that a new dominant fagtor, stronger than the one already
existing, has io be created. This can 6nly be done if a few Christian artists produce better and more beautiful art,
dynamic and fantastic - better and more dynamic than the present-day heathen avant-garde. Besides presenting
another message the battle has to be won through the quality of the art.

In the work of CS/CA this was the beginning of the following phase:

. Finding out where the Christian artists (musicians, painters, dancers, etc.) are.

2. Restore these artists’ value and honour, thus stimulating them.,

3. Getting these artists to communicate with each other.

4. Ongoing challenge for depth in cortent and quality.

3. Implosicn and explosion. The principle of the nuclear bomb: first an inward-acting ‘implosion’ takes. place,
increasing the pressure, afterwhich the chain reaction.follews. So join alf creative positive forces and start
exercising pressure by giving incentives, creafing possibilities o exhibit, efc. Let this work like a kind of
pressure cooker. As a result we getan explosion of creativity, showing that this handful of Christiar artists
produce-better art than the secular avant-garde. This explosion reslts in a dominant factor and a change of
direction. New people take over the role of pioneers and the wagons of the train follow the locomotive inan
new direction, Only a handful of artists are needed fo start this Renaissance (leaders-of the mass-media
included). We are talking here of top-artists as a result of the Process.

8. In order to achieve a constani supply of new Christian ariists, in order to make a firm foundation and fo make
the Renaissance-process a kind of ‘ongoing experience’, some sort of school or academy of arts will have fo
be founded or we need fo network with existing academies or schools,

Levels of Influence

From the sketches in the first part of this esgay we can conchide that there are five levels of influence. So the
Gideon’s gang of Christian artists is on its way. The first level Is the communication with the leaders of the varipus
Christian churches, denominations, organisations and the like. This should create openness and understanding and
should start interaction. The second level of influence is the place where the mass-media present their amplified
message fo soclety. The third level is at the point at which art touches the mass-media. At the fourth level the avani-
garde fouches the politics of subsidies and of art in general. At the fifth level we can find the handful of avant-garde
people, the ‘culture-makers'.

The first three levels are ‘easy’, the last two very difiicult, though not impossible. -Step by step we shall be zble to
conguer each level as the art made by Christians flourishes more and more. We should do our utmost to prevent
these Christiar-artists ending up in a kind of ghetio again. They have fo keep working in the sacular system and thus
be purifying salt, Sa it is not a matter of whether or not they make ‘Christian propaganda’. As the Christian artists
grow steadily a change of climate develops. A new avant-garde produces new (i.e. other} incentives for a new art.
This, in tum, results in a new openness, a positive one. This defuses the resistance, so that the Christian message
can be heard and communicated, creating room for a revival: the Kingdem. It is fike building a bridge over a ravine:
it is buiit from the two sides towards the middle. On the one side of the ravine the Christians join forcas and start to
co-operate and build a stronger and stronger bridgehead. A vevival among Christian artists, as the new ‘culture
makers’, wilt build a new bridgehead on the opposite side of the ravine. Just as the Renaissance had jis effects on
various aspects of life, Churches and origanisations are now encouraged fo urge the Christians to take positions in:
enterfainment, media, ecenomy, trade and industry, local networks, arts, politics. It is also important to develop
mutual understanding and co-operation. One of the results of what Continental SOund (one of our member-
organisations) has done in Holland is a musical revival in churches and denominations. A mere handful of choirs for
young people and gospel groups in 1969 has grown fo approximately 1200 groups now, which is a remarkable
development. In this way we expect a considerable movement to come in the arts. We have already found nearly
350 Christian artists in Holland and ancther 1000 worldwide every month more are added. The movement in the fine
arls is already on its way. So it is in the theatre-acts mobilizing these Christian artists a matter of years. This has to
take place besides our work in the field of music. That is our basis which we even want fo extend. -

&

()y—




Plans

Our concrete plans are;

1. Organizing events for Christian Artists o meet each other (encouragement, direction, fertilizing,contact,
resforation of vaiues, credibility, despening of contents). These already take place.

2. Compiling a book about Christian Artists, to be published regularly, the CA-directory. lis aim to make the artist

known, to give incentives, to create possibilities for exhibitions and performance and so network for invitations by

and to churches and denominations.

3. Books about music in the Bible deafing with the question “What is a music-ministry?” (published in English in
July '1987) and a book about creativity, ministries, gifts and talents: first published in Dutch in June 1987, in July
1989 also available in English as “Royal Creativity”,

4. Writing more about art in Music & Art Magazine- the Dutch version and publishing (if pessible) in English, arr
international version,

5. Asking all colleagues in other countries to look for Christian artists. Music, dance and fine art will be planned at
the annual Christian Artists Seminar at an International fevel.

6. To create a Continental Art Cenire. Several things can be held and done there: exhibitions, training, archives,
library, courses, efc. (In 1989 the Continental Art Centre started fo operate in Rotterdam.)

| Creativity is given by God. We have to see 1o it that we get new ‘culture-makers": the Christians. We have to work

on an explosion of ministries and spiritual gifts and develop all natural talents. This way the ‘locust’ will be defeated.

The ‘locust is active in the Christian world as well. In many fields especially the free and creative spirft is curtailed.

For the sake of clarity: what is said above not just concems Holland.

We ask our friends:

- 1o support this plan in the fong term

to publish whatwe send around for publication purposes

- to pray for our task, assignment and goals

- to help and find Christians who have creative talents, both attists and teachers, and to pass this information on fo
us

- to help us shout that Christians shou]d no longer avoid being responsible in society, culture and politics. Instead,
they should occupy positions to be purifying salt. See how the enemy’s poison has contaminated everything,
because we, many evangelical Christians, have shunned the world. Let's congquer again what belongs to the
Lord. Be a safting saif. Only a little salt is necessary to-make food tasiy and preserve it. Let the Christians be
ahead again in all developments and no longer be in the last wagon of the train.

Finaily

- Let's direct our efforts towards the ‘culture-makers’, the policies concerning the medla and the art-subsidies.
- Let's pray for each other, thus supporting every ac’uon taken.
- Hopefully it is clear ihat we are not against any other organisation or church, but are very much behind
everybody. We are not in for any kind of compefition, we are pro-life, pro-culture, pro-Christians, pro-Kingdom.
@ Leen La Riviere, 1986

Well what has happened since 1986?

The CA movement got stronger, more.en more Chiistian organizations and denominations across Europe started
working with ALL the arts. Streng connestions with communistic rafions were build, those underground groups went
public immediately after the political changes and became important creative forces. In the west, in many nations
Christian arfisis groups went publlc foo. In the Netherlands CA became the CNV Kunstenbond = trade union for arfists.
Connections with Eza helped since 1891 that ffie studies within CA got influence at policy makers levels around Europe.
Many books were published, many articles were written: Links were created towards media and politics for positive
infiuence. Many Christian arfists have goiten their rightful place in the public arena. Christian gifted persons are now on
consefvatoriums and art academies and work themselves up. Quality is improving. Arts appreciation is back in most
churches. But we are still not there.... We still have to get into the avant gardes of the various arts disciplines. But one
day Christian artists will be there salt and fight. And for this moment and the years to come; the CA-Seminar is THE
powerhouse for creative renewal and inspiration, keep watching: WWW.CHRISTIANARTISTS.ORG. And keep joining,
bring cthers to CA-2011 and oni




ARTIST & TEACHERS of all times.

They dedicated their time to make the CA seminars possible. The board and leadership of

CA expres their appreciation for

Byvind Aarmnli

Fernando Ramos Pena Alba

Martin Atfsen

" Garold Andersen/Watershed Arnts

Ellly & Marcia Angel

Antiokia / Daniele Medaina
Antiokia / F}eden‘co Natali
Antiokia / Glorgio Guizzi
Artiokia / Matteo Gulisano
Antiokia / Roberto Gatti

‘ Willy Appermont

Aquero

Ararat / C/O. Thomas Siabler

Ann Armistrong

Aurelia F'Iﬁnt? Ass Anno Domini

Nina Astrém

Francesco Attesti / MTDA

Sarah Boniek Bachmann
Barbarz Baer/PointZerc Physical-Theatre

Judy Bailey

44 Clinton Road

N15 5BH LONDON

United Kingdoern

C/ Fica 42-5-D

48006 BILBAD

Spain

Skjoldveien 14

0881 OSL0

Norway

Katzbachstrasse 8

10965 BZRLIN

Duitsland

2212, Gatewood Street,

PLANT CITY - FLORIDA 33563
USA.

Pzza 5& Marla del Benaco, 7
25080 TOSCOLANO MADERN(
itaty B

ViaRoma n.137
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italy

viz.Dei Virchi, 27
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viale ltalia, 42

250684 GUSSAGO

Italy

Via Bassolino 22

25039 TRAVAGLIATO BRESCH
Italy

Holt 112

3740 BILZEN

Belgie

Le Clos St Joseph

69610 ST GENIS L'ARGENTIEF
Frankiijk

Hosensirasse 4

72813 ST, JOHANN

Duitstand

3766 Drake

HOUSTON, TX 77055

U.S.A

Via Cavaglia 28/D

10026 SANTENA[TO]

ltaly

Rddsdvagen 114

67400 KARLEBY

Finland

Loc. Tarucelo 230

52048 MONTE S. SAVINO (AR)
ltaly

Waldistrasse 41

8134 ADLISWIL

Zwitserland

52 Fernhill Road

0X15 1HAR BEGBROKE OXFOR
United Kingdom

Bosserhofsweg 35

46519 ALPEN

Duitsiand

this great support. Names in alphabetical order.

E-mail info@ayvindaamli.com

E-mzil malf@online.no
E-mail garold@watershedarts.com
Intermet www.watershedarts.com

E-mail bill.angel@me.com
Internet www.billyangel.com

E-mail info @antiokia.it
Internet www.antiokia.it

E-mail diffusion @caldeira.fr

E-mail infe@annodomini.org
Internet www.annodomini.org

E-mall nina.astrom@pp.kpnetfi
Internst www.ninaastrom.com

E-mail francesco @attesti.com
Internet www.attesti com

E-mail imvoegeli@hotmail.com

Internet www barbarabaer.fr

E-mail judy@judybailey.com
Internet www.judyballey.com




Jorge A. Barco

Ruben Bekx

Swante Bengtsson
Flavio R. Beniio
Benmarn

Peter Berk
Elizabeth Berman

Norberto Berlassi
Jean-Yves Betton

Wirn Bevelander

Roberto Bignoli, Info.Mus.Cristiana
Dave Billbrouglt

Yannick Billioux

Alex Blanco

Arthur Blessit

Wolfgang Blissenback

Martin H. Blogg

Aart van Boeijen / Aleph

Ralf Bohning
Rudiper Bol/In Spirit
Manou Bolomik

Marijke Bolt-van der Laan

Marco Bonini

Nuestra Senora de la Asuncion ¢
45514 QUISMONDO TOLEDO
Spain

" Boshoom Toussaimtsingel 18

2741 AN WADDINXVEEN
Drotininggatan 112-8

11360 STOCKHOLM
Sweden

Villanueva, 10, Villaperi
33154 ASTURIAS-

Spain .

Rue du General de Gaulle 39
67118 GEISPOLSHEIM
Frankrijk

Nienrcde 157

3813 NV AMERSFOORT
JW.Brouwersstraat 92

1071 LK AMSTERDAM
Leonard Bemstein-Strasse 8/1/6
1220 WIEN-

Oostenrijk

4 Rue des Cerislers

37550 SAINT AVERTIN
Frankrijk

Joke Smiterf 92

3315 VD DORDRECHT
Viale Papiniano 31

20123 MILANO

Italy

1, Lodge Ave. / Gidea Park
RM2 SAE ROMFORD ESSEX
United Kingdem

9 Résidence les Vertes Rives
35133 BEAUCE

Frankrik

Almogavers 5

08170 MONTORNES DEL VALL-
Spain

4737 P.O.Box.

N.FORT MYERS-FL. 33918
U.S.A.

Nordalbingerweg 108

22455 HAMBURG
Duitsland

Wesley College Jesus Lane
CB5 BBQ CAMBRIDGE
United Kingdom

Nieuwe Binnenweg 165
3014 GK ROTTERDAM
Emnfangweg 1

79395 NEUENBURG
Duitsland

An Smidts Park 65

28719 BREMEN

Duitsland

7 place d'Espagne

64000 PAU

Frankrijk

F. Bakkerstraat 2

1321 LS ALMERE

Via Persico 7 &

26100 CREMONA

Italy

E-mail shipj @aol.com

E-mail basic.arts@gmeil.com
Internet www.myspace. comtheunseenmipviepr
E-mail mmp@crossnet.se )

E-mall flaviobenito@yahoo.es
|Internet-www.laraitana.com

E-mail info@peterberk com

E-mail elizabeth berman@hetnet.nl
Internet www.creatievetraining.ni
E-mail norberto@voice-art.at
Internet www.kuttukamwechsel.at

E-mall info@wimbevelander.ni

‘E-mall roberto.bignoli@fastwebnet.it

Imternet www.informusic.it

E-mail yannick bilioux@free.fr
[mternet www.myspace.com/fyannickbillioux

E-mail alexblanco@mail.sendanet.es

E-mail mhblogg @netspace.netau

E-maiil aleph@funa.nl

E-mail rolfsboghnirig@rba-net.com
Internat www.rolt-s-boehning.de

E-mail manoubolomik@gmail.com
Internet www.manoubolermik.com

E-mail marfjkebolt@chello.nl
Imtemet www.scuipture. freehomepage.com.
E-rnail manumark@tin.i
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Jan Borger Rietgansstraat 65
3852 AJ ERMELO
* Francois Bosshard / Atefier Springhubel
3068 UTZGEN
Zwitserland.
Heinz Bossi ‘Walther-Hauser-Strasse 14
-8820 WaDENSWIL
Zwitserland
Jonathan Bottcher Ober-Laudenbacher-Strasse 49  E-mailinfo@ijonathan-bosticher.de
' 64846 HEPPENHEIM
Duitsland—
Fleanocr Bowen 17, Gllesgate, Durham E-mail eleanor.bowen@ukonline.co.uk
DH1 1QW DURHAM
United Kingdom
Eckhard Brock ‘ Menzinger Strasse 30 E-mall brockari@web.de
76703 KRAICHTAL imternet www.brockart.de
Duitsland
Drs. Alfred C. Bronswijk Anna Reynvaanstraat 4 E-mail alfred .bronswijk@concepts.nl
7421 LX DEVENTER
| Vicente Morales Gomes Brotes De Olivio C/Caracas No. 1
21602 HUELVA
Spain
Gideon van Buitenen Singel 510 E-mail gidean@vanbuitenen.nl
3311 HP DORDRECHT
Andrew Bullen / Media Guild Rozengracht 105-e2 E-mail andrew@ waag.org
1016 LV AMSTERDAM Internet www.mediaguild.zom
Geoff Bullock 16 Robinson PL E-mail contact@geofibullock.corm
2153 BAULKHAM HILLS, NSW. Internet www.geoffbuliock.cormn
Australié
David Burden 10 Mayfi eld
ALB 7EL WELWYN GARDEN CI
United Kingdom
Rachel Burden 10 Mayfield
AL8 7EL WELWYN GARDEN CI
United Kingdom
Simon Burder 74 Bromielde Road
' SW4 6PR LONDON
United Kingdom
Dany Cammarata . Rue D'Otic 64
4430 ANS_
Eelgie
Jason Carter 8 rue Massilon E-malil jasoncartermusic@gmail.com
30000 NIME Internet www.jasoncarter.net
Frankrifk
Robbin Casey 6631 E.Cheney Drive
PARADISE VALLEY . ARIZONA
USA
Eveline Causse Chateau De Machy
69380 CHASSELAY
Frankrijk |
Jonathan & Addenne Chaplin,C/O InstFor Chr.Stu  College Street 229 E-mail adrlennne.dengerinkchaplin@googlema
MS5T TH4 ONTARIO
Canada
Lurdes Chappell / Prisma Arte & Communicagac  Rua Capela das Neves, Lote 7N E-mail lurdes.chap@neicabo.pt
2645-520 ALCABIDECHE
Portugal
Date Chappell / Prisma-Arte & Communicagio Aua Capela das Neves, 117,Ma E-mail dicportugal@netcabo. pt
2645 520 ALCABIDECHE

Portugal

Lionel Clalre / Pas@Pas 9 bis Avenue de Bordeaux E-mail pasapas@chez.com
37300 JOUE-LES-TOURS Internet www.pasapasprod.com
Frankrijk




Fabrice-Claire / Pas@Pas

CNV-Internationaal / Conny Weeda

Reggie Coates, Heartfalt Music Ministry
( Gerald Coates/Pioneer Trust
Nic Coetzee

Didi Companjen-Lange

Rodney Cordner
Dario Costa

Dingeman J. Coumou

Country Trall Band/Astrid Langeland
Country Trail Band/Hans Steeds

Country Trail Band/Ron de la Bey
Couniry Tralt Band/Ruud van de Meeberg

Covenant Players
Lu Cozma
~ Martene Craig
| David Pluss Creation-Music
Crescendo/Beat Rink
Cross Connection/Oliver Meyer
I Crushead / Claus Kern
Crushead, Andreas Wurth
Crushead, David Loffler
Crushead, Patrick Reusch

Angelo Cucchi

9 big Avenue de Bordeaux
37300 JOUE-LES-TOURS
Frankrijk

Postbus 2475

3500 GL UTRECHT

113 PO. Box

MOUNT HERMON CA 95041
US.A

357 P.O. Box

KT22 2ED L EATHERHEAD
United Kingdom

P.O. Box 35583

0102 MENLO PARK

Zuid Afrika

Hoornmeen 9

3844 JD HARDERWIJK
21 Tandragee Rd.

BT62 PORTADOWN
North Ireland

Via G. Piemontese 44
00132 ROMA

Haly

Standaardmalen 54
2406.JK ALPHEN AAN DEN Rl
Purperreiger 21

7827 V@ EMMEN
Lodewilk van Nassaustraat 74
3331 BM ZWYNDRECHT
Horstaan 14

2411 WE BODEGRAVEN
Moleneind 22

2807 GC GOUDA

Alte Happenbacherstrasse 17
74189 UNTERGRUPPENBACH
Duitsland

9-11 Drenajului Street
COD 052294 BUCHAREST
Romania

F:O. Box 8210

LA VERNE, CA 91750
U.S.A

Riedtalstrasse 14.

4802 ZOFINGEN
Zwitserland

Postfach 249

4003 BASEL

Zwitserland
Lagerhaussirasse 16
79108 FREIBURG
Duitsland

Am Steinacker 6

72555 METZINGEN
Duitsland

Bergstrasse 43

72555 METZINGEN
Duitsland
Pancdramastrasse 19

72581 DETTINGEN/ERMS
Duitsland
Eichendorfistrasse B

72581 DETTINGEN/ERMS
Duitsland

Via Gianfrancesco 68
10146 TORINO

italy

E-mail pasapas@chez.com
Imternet www.pasapasprod.com

E-mail reggie@heartieltmusic.org:
Internet www.heartiefimusic.org

E-mail admin @pioneer.org.uk

E-mail didi.companjen@solcon.nl

E-mail Rodney_Cordner@hotmail.com
Internet http:/fisten.to/rodneyrudolph

E-mall dariocosta?001 @libero. it
Internet www.dariccosta com

C-mail djcoumou@ giniail.cam
Intemet www.homestead. com/d] coumaty/

E-mail cp@covenaniplayers.org
Internet www.convenarntplayers.org

E-mail lucozma@gmail.com
Internet www.lucozma.com

E-mail martene@mariene.org

E-mail info @crescendo.org
Internet www.crescenda.org

.E-mail Claus kern@crushead._com
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Sebastian Cuthbert Im ElZgarten 17

57234 WILNSDORF
Duitsland
Marie Dawson 3 Alghers Mead E-mail mdawson@email.ivillage.co.uk
IG10 4NJ LOUGHTON ESSEX
United Kingdom
John Dawson/ LR.C. 3278 P.O. Box
VENTURA CA 93006
U.s.A
Claude Delabays 4, Rue Du Jura E-mail cdelabays @infomanizk.ch
1201 GENEVE
Zwitserland
Stephan Delalande ,Nannup {D- Rue de Conde 70
62750 LOOS-EN-GOHELLE
_ : Frankrijk
Jan Willem van Delfi-J,\Way Music Adelaarstraat 60 E-mail jwvandelft@tiscali.ni
1223 PL HILVERSUM Intemet www.jwaymusic.nl
Patrick Depuhl Bosserhefsweg 33 E-mail patrickdepuhl@gmx.de
48519 ALPEN
Duitsland
Gertrud Derix Dammstr. 1
76628 ROTTWEIL
Duitsiand
| Claire Desmariin Les Forges De Parreul
71510 PERRAEUIL
Frankrijk
Jacgues Devilliers 16 Rue Fririon,
92220 BAGNEUX
Frankrijk
Danny Devos Oudstrijdersstraat 35
2140 BORGERHOUT
Belgie
Magda & Chris Dhaese Lijsterbesstraat 3 E-mail chrisdhagse@hotmail.com
: 5700 OUDENAARDE/EINE
Belgie
L uis Alfredo Diaz San Nicolds 72 Vemejo E-mail luisaliredo09@gmail.com
39500 GABEZONDEIASALC. Internet www.centraloscabos.com
Spain .
Pier Didoni Via G. Puecher 7 -E-mail pierdidoni@tiscalinét it
20127 MILANO Internet www.plerdidoni.it
ttaly ’
Emil Dobriban Str.Albac nr.19,ap.3 E-mall emildobriban@email.ro
. 3400 CLULNAPOCA Internet www, artreastmedia_com/emiidobriban
Aomania
Geert Doldersum De Grutig 24
7608 DC ALMELO
Pollyanna Dorough/Polygrooves Pubiishing 821 N. Eola Dr.
ORLANDO / FL 32803
US.A
John Dougherty 1 Hereward Road E-mail john.dougherty @ virgin.net
SW17 7EY LONDON

United Kingdom
Wiert Douglas/Douglas Design Postbus 89

E-mail 75717.777 @compuserve.com

E-mail Pollyanna@cil.rr.com

E-mail douglas@douglasdesign.nl
7730 AB OMMEN Imternet www.dougtasdesign.nl-
Elisabeth J.R. Douma Amaryllislaan 10-7

2121 TG BENNEBROEK

Dran, M Carstens/Red. Postfach 4085
58426 WITTEN i
Duitsland .

A. & C. van Drongelen Sainte Marielaan 25 E-mail-aﬁ.vd@kpﬁplanetnl
4635 AA HUYBERGEN

David Durham 1304 Newman Ave.,
NASHVILLETN. 37216
US.A.
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Chris Eafon

Frank & Debby | ee Ebbe

Birgiita Edsttoem

‘ Angela Eickhoif
Klaus-André Eickhoff
Gersom & Sarah Engels

Eric Engerbretson

Hans Backa Eriksson
Tomas Emvik
Gayle D. Erwin

Marlou van Essen

Hans Ings Fagervik
Dieter Falk/Kick Music

Rob Favier

John Featherstone

Paul van-der Feen

Dave Fellingham

Paul Fieid

6avid & Carolyn Fitzgerald
John Pavid Fletcher

Thea Fantein

Footprints Theatrs Trust / Janet Stickley

Footprints Theatre Trust / Robin Crawford

West Lodge Kinver Stourbridge

DY75LT WEST MIDLANDS
Urited Kingdom
Kruisvaardersland 51
3254 TL HOUTEN
Essingeringen 49

11264 STOCKHOLM
Sweden
Schenkendoristrasse 7-9
52066 AACHEN
Duitsland

Wichelsberg 13

65183 WIESEADEN
Duitsland

24 The Meadows

HR6 BRF LEOMINSTER-HEREF

United Kingdom
815N Hayes St
MOSCOW ID 83843
U.S.A.
Drotiningholmsvasgen 19
11242 STOCKHOLM
Sweden

Stenserud 41

68698 GRASMARK
Sweden

P.O.Box 218

CATHEDRAL CITY, CA 32235

US.A

Havezatenweg 12--

7798 CC COLLENDOORN
Ravesand

4818 FARVIK

Norway

Zollernstrasss 1

71223 {FONBERG
Duitsland

Reigerstraat 29

2564 C5 GROOT AMMERS-

135 avenue Parmentier
75011 PARIS

Frankiijk

Rapenburg 103

1011 TW AMSTERDAM
Harringten Rnad 10
BN1 8RE BRIGHTON
United Kingdom

12 East Street, Bavey Tracey

TQ13 9EJ DEVON
United Kingdomn

Columcille, 341 Dereham Road
NA2 3UT NORWICH, NORFOLk

United Kingdom

Aua Dr. Francisco Genealves de

2925-527 AZE[TAQ
Portugal

Acaciaplein 314

1741 XH SCHAGEN

79 Maid Marian Way
NG1 BAE NOTTIMGHAM
United Kingdom

79 Maid Marian Way
NG1 BAENOTTINGHAM
United Kingdom

E-mail clouseau8@hotmail.com
Internet www.chriseaton.co.uk

E-mall angela.eickhofi@gmx.net
E-mail ka.eickhoif@gmx.net
interniet www_kz-eickhofi.net

E-mail gersom.engels@grnall.com

E-mail frankvanessen@gmail.com

E-mail hifager@uonline.no
Internet www.hansingefagervik.com

E-mail info@1alkmuisic.de
Internet www.falkmusic.de

E-mail info@robfavier.nl

internet www.robfavier.nl

E-mail john featherstone@wanadoo.fr
Internet www.jehnfeathersione.com

E-mail pauivanderfeen@gmail.com

E-mail paul@paulfield.corn
Intermet www.paulfield.com

E-mail davidmcleanfitzgsrald@yahoo.co.uk
Internet www.davidfitzgerald.co.uk

E-mall mail@johnfletcher.info

E-mail admin@foetprintstheatre.co.uk
Internset www.footprintstheatre co.uk

E-mail rebin.crawford@ntiworld.com
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Jilf Ford

Tim Ford

Don -Messiah College Forsythe

Egil Fossum

Baranyi Franciscu

John Franklin

Claude Fraysse

Ralf Freudenberg

Mingo Fuillerat

Gunda Gagelmann / Ad Nug

Dave & Dale Gamratt

John Gaughan, Holt Park Adel

Luca Genta

Todor lvanov Gerdzhikov

Tatiana Vateva Gerdzhikova

David de Geus

Aart Jan de Geus/OECD

Yanninck Ghyselinck ,Nannup 1D

Peter S. Gilby

Chnstian Gonzales

Gospel Power

Nancy Goudie

30 Cedarhurst Harboine

All Nations Christian Callege Eas  E-mail J.ford@allnations.ac. uk
8G128LX WARE HERTS

United Kingdom

E-mail tim.ford@birmingham-rep.co.uk
B32 2JZ BIRMINGHAM

United Kingdom

Box 1210

GRANTHAM, PA 17027

US.A

Baumhalde 1 E-maif fossum@chorlight.com
73635 RUDERSBERG

Duitstand

Sir.1 Decembrie 14

1800 TIMISCARA

Homania

133 Southvale Drive E-mail franklin@ultratech.net

M4G 1G6 TORONTO ONTARIC  Intemnet www.imago-arts.on.ca
Cahada

Quartier Les Clos/Al.De La Muze

26750- GENISSIEUX

Frankrijk

Goitwerthsir. 4

57074 SIEGEN

Duitsland

Apdo BBO E-mail mingo@mingoms.com

x BIZA

Spain
Kreuzackerstrasse 15
27572 BREMERHAVEN
Duitsland

P.O. Box 28-741, Remuera
1005 AUCKLAND
New Zealand
27 Holt Park Approach
LS16 7PW LEEDS
United Kingdom:-
Rodosstraat 27 E-mail luca.genta@xs4all.nl
1339 VE -ALMERE Iternet www.lucagenta.com
Rodopi 38 E-mall ttgerdzikov@hoimail.com
6008 STARA ZAGORA
Bulgaria
Rodopi 26 E-mail tigerdzikov@hotmall.com
6002 STARA ZAGORA
Bulgaria
Wilhelminapark 32
3581 NH UTRECHT
Wilhelminapark 32
3581 NH UTRECHT
Rue Jules Ferry 176
59283 RAIMBEAUCOURT
Frankrijk
Rosehill/Pygons Hill Lane
L31 4JF LYDIATE MERSEYSIDE
United Kingdom
478, Chemin De Areniers
30000 NIMES

rankrijk
PL 508
33101 TAMPERE
Finland
NGM Ceadmon, Bristol Rd. E-mail nancy@nancygoudie.com
BS35 3BA THORNBURY BRIST!  Internet www.nancygoudie.com
United Kingdom

E-mail gunda-gagelmann@t-oniine.de
Internet www.adnug.de

E-mall DuichdeGeus @yahoo.com

E-mail aart.degeus@oecd.org

e
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Lammert de Graaff

Maithias Grab

Manired Grabolle

Fraser Grace

Denis Grady

Kaiie Graham

David Grall f MAMguz

Buddy Greene

Don Grigg_

Grobban / Everi-Jan Banninga
Grobban / Hans Grotenberg
Grobban fHarry Banninga
Grobban / Marce! Broekman

Janni Groenwold-Tschanz

Jan Groth

“Alexander Groza

Tom Gufiey

Milen Stoyanov Gyurmliev

Rosica Andeonava Gyumlieva

Keith Hackett

Per-Erik Hallin

George-Hamilton IV

Tarsten Harder

Kosterserf 30

7722 AG DALFSEN
Am Buchen 10

57234 WILNSDORF
Duitsland
Carl-Thiesen-strasse 1
895460 BAD BERNECK
Duitsiand”

132 Hinton Way
CB25AL GREAT SHELFORD G,
United Kingdam

Stanley Road S.W. 4515
T25 2P8 CALGARY AL BERTA
Canada

37 York Road

TW11 BSLM|DDLESEX
United Kingdom

Chemin de Cesar

30850 ROCHEFORT DU GARE
Frankrijk

P.O. Box 50358
NASHVILLE, TN 37205
L1.S.A

11 rie du Colizge
67160 WISSEMBOURG
Franicijk

Celebessiraat 34

7556 8Y HENGELO
Utrechtsewesg B6

6812 AH ARNHEM
Vorspoellanden 5

7542 MH ENSCHEDE
J.P.C. Leinweberstraat 4-b
3905 BEJ VEENENDAAL
Lordagsgatan 7

41512 GOTEBORG
Sweden

Moaaveien 66

1719 GREAKER
Norway

Agertoften 26

2820 GENTOFTE
Denmark

La Rivoire

28520 BOURG D'OISANS
Frankrijk

Samara 3bl. 10 App. 38
6008 STAHAZAGORA
Buigaria

Samara 3bl. 10 App. 38
6009 STARA ZAGOCRA
Bulgaria ]

8 Seftoh Drive

18 35D LIVERPOOL
Upited Kingdom
Tonsbergsgatan 9
16432 KISTA

Sweden

680307 Box

FRANKLIN, TN. 37068
U.5.A.

Seestrasse 28

17235 NEUSTRELITZ
Duitsland

E-mail lIwenrdegraaff@gmail.com

E-mail manired@grabolie.de

E-mail denis@keyguys.com

E-mail mamguz @wanadoo.ir -
Internet www,mamguz.com

E-mall don.grigg@amiail.com

E-mail habanninga@cs.com

E-matl jannibird @ hotmail.com

E-mail jangroth@statt.no

internet www.jangroth.com

E-mail guffeytbguifey@Scs.com

E-riail theatre_sianie @hotmail.com
E-mall theatre_siania@hotmail.com
E-mail keith@ khackeﬂ.freeéerve.co.uk

E-mail pererikhallin@ hotmail.corn

E-mail toharder@web.de
Interrret www.myspace.com/Aorstenhdrder




Harmony Academy/ B, Czycholl
Silvia Hamisch
Zsolt Harsanyt
Pavios Hatzopoulos
Edwin Hawkins
| Bryn & Sally Haworth
Ellen Dr. Hazelkorn,Fac.Apll.Arts, D.Inst.of Techﬁ.
Esther Hege

Henk Heijkoop
Carel & ingrid Heinsius

Stewart & Carol Henderson
Ken & Solveig Henderson

Marieen Hengelaar-Rookmaaker

Judith Henley

Joachir Herudek

Garth Hewitt/ Amos Trust
Denis Hey

Ismbelle Héy

Jan Heyman

Paul Heyman

Robert & Tina Hill

Werner Hoffmarn

Am Vogelsang 19

57076 SIEGEN

Duitsland

Bernstrasse 62

3066 STETTLEN

Zwitserland

5H Kit. Fehévari it 168-178. "8"|
1116 BUDAPEST

Hungary
Hermann-Hesse-Strasse 57
70794 FILDERSTADT-HARTHA
Duitsland

F.O. Box 27107

OAKLAND, CA 94802

LLS.A

264 PO Box

KT1B85YE EPSOM SURREY
United Kingdom

Rathmines Road

6 DUBLIN

dreland

Rue De L'Eglise 13

30820 CAVEIRAC

Frankrijk

Kerseboom 5

4101 VM CULEMBORG

P. de Hooghlaan 63

1213 BS HILVERSUM

101, Grange Road

KT8-0PR EAST MOLESEY/SUR
United Kingdom

98B0 Bires Dr,

COLORADO SPRINGS CO. 86
USA

Sloetmarke 33

BO16 G ZWOLLE

27, Holtpark Approach
L3167PW LEEDS

United Kingdom
Kasbachialstrasse 81

53547 KASBACH-OHLENBERC
Duitsland :

All hallows on the wall, 83 Londo

EC2M sND LONDON

United Kingdom

2 Hameau des Maronniers
77185 LOGNES

Frankrijk

2 Hamneau des Maronniers
77185 LOGNES

Frankrijk

26 Mavis Court, 4 Raven Cloge
NWa 5BJ LONDGN

United Kingdomn

26 Wavis Court, 4 Raven Close,
NWS 5BJ LONDON

United Kipgdom

Antheon 10

15342 AGIA PARASKEVI
Greece

In der Ziegelei 28

55566 -BAD SOBERNHEIM
Duitsland

E-mail zsolt@timebytime.com
internet www.iimebytime.com

E-mail ph@pavies-hatzopoulos.de
Internet www.pavios-hatzopoulos.com

E-mail mark@theallianceagency.com
internet www theallianceagency.com
‘E-mall Hllen Hazelkom@dit.ie

E-mail phege@free.ir

E-mail Herudek @t-online.de

E-mail garth@amostrust.org
Intemet www.onthewall.org/amos

E-mail den-isa@che|lo.fr
Internet perso.club-intemat fr/den-isg

E-mail de-isa@chello.fr

Internet hitp:/fpersa.club-intemet friden-isa
E-mait janheyman@fdn.co.uk

E-mall heyman @icc.org.uk

E-mail 100551.3573&COMPUSERVE.COM

E-mail Werner.A.Hofimann @t onfine.de

E)—




Per Heglund
“Pavel & Marta Holeka

Desiree Horchner-van Drongealen

Tatsuo Hoshika
Wemer Hucks

- Alefandra Huerta

Richard Hughes/3ilk Purse Creations.

Danie Hurirel

Maolse Hurtrel

Frans Huybregts

IFES , rar. Silviu Ispas

Reijo Ikonen

Vaidis Indrisonoks
Indrisonoks/Andris Bulkis
Indrisonoks/Edgars Rubenis
lndrjsnns!(sIPaulis Grinhofs

IVAIT. lidens

Finnish Evan.Luth.Mission Jakaranda Choir
Marta Jakobovits/Christian Research Centre
Andrew Jefferson

Janeric & Eva Johansson

Jeff Johnson

Sikselberg 2

92191 LYCKSELE
Sweden

Korandova 20/335
14700 PRAGUE 4
Czech Republic

lda Gerhardtstraat 25
1321 PR ALMERE
Tesomajarvenk. 22/ 124
33310 TAMPERE
Finland

Mauerstrasse 2

57072 SIEGEN
Duitsland

Van Speykstraat 151 a
3014 VJ ROTTERDAM

8 Sandgate House Abbey Park E

BR3 1PK KENT
United Kingdom

15 Hue Boucher de Perthes

38000 GRENOELE

Frankrifk

15 Aue Boucher de Perthes

38000 GRENOBLE
Frankrijk

Joseph Coosernanssiraat 57

1030 BRUSSEL
Belgie

sir. Eroilor 16, 1st floor
400128 CLUJ NAPOCA
Romania

Leipurintie 8

07230 MONNINKYLA
Finland

Zeiferta iela 16-38
2114 DLAINE LARVIA
Letland/_atvia

A Gaharova 5-142
1082 RIGA
Letland/L_atvia
Akademijas 2-25

3001 JELGAVA
Letland/ atvia
Kuldigas 30-1

1007 RIGA
Letland/l.atvia

Postbus 80153

5000 LE TILBURG
Tahtitorninkatu 16-18
00140 HELSINKI
Finland

Str. Brasovului 39
410026 ORADEA
Romania

E.F. Ulrksgade 10
2100 COPENHAGEN
Denmark

Adolf Frederiksgatan 1z
21774 MALMO
Sweden

726 P.O.Box

STANWOQD WA. 98292

US.A.

E-mall pavelholeka@seznam.cz

E-mait daisy@christian-dance-company.org
Internet www.christian-dance-company.org
Internet www kirkkopalvelut filsecco

E-mail Wemner.Hucks @t-online.de
jntemet www. Wemer-Hucks.de
E-mail info @alejandra.ni

Internet www.alejandra.nl

E-mail thughes@sptreations.iv

Internet www spereations.tv

E-mail Hurtrelm@aol.com

E-mail Hurtrelm@aol.com

E-mail ifes@T7as.0
Internet www.ifes.ro

E-mail refjo.ikenen@pp1.inet.fi
Internet www. refjoikonen.com

E-mail valdis.i@apollo.lv
internet www.indrisonoks.ya.lv

E-mail‘iva@uvt.nl
Internet www.iva.nl

E-mail mjakobovits@yahoo.com
Internet www.jakobovits.info

E-mall silenho@post.tele.dk

E-mail janeric.johansson @hylliepark.se




Martyn Joseph

Frieder Jost

Helmut Jost

Johann Jourdan

-Just Gospel / Christiane Hartmann
Just Gospel / Hauke Hartmann
Sarah Kaiser

Daniel Kallauch

Filtmon Kaloterakis

Phaedon Kaloterakis-

" Helmut Kanderi

Debara Kaptein Lento

Solon Karthak
Anntka Kaschenz
Slephanos Katsarkas

Rufus Ketting

Lizzi Kew-Ross

Prof. E. Kimman

Marc King

Sharon Kips

Mijam V. Kirschten

Melinda Kiss

*

57 Salop Street, Penarth,
CF6 1HH CARDIFF
United Kingdom

"An der Hecke 8

57234 WILNSDORF
Duitsland

Urbanstrasse 5

57234 WIENSDORF
Duitsland
Hans-Sachsweg 44
64291 DARMSTADT 12
Duitstand

Am Qespeler Domey 44
44148 DORTMUND
Duftstand

Am Cespeler Domey 44
44148 DORTMUND
Duitsland
Bismarckstrasse 40
10627 BERLIN.
Duitsland

Ruhrbogen 9

45529 HATTINGEN
Duitsland

Karatheodori 14

54250 THESSALONIKI
Greece

7 Rembelou Str.

54631 THESSALONIKI
Greece

Ertengrund 1

97234 REICHENBERG
Duitsland

C.0. 20

8B046 LAMEZIA TERME (CZ)

ltaly

Box 3358

xx KATHMANDU

Nepal -
Loc. Tarucolo 230

52048 MONTE 3. SAVING (AR)

ltaly
Box 21010

55510 PYLEA/THESSALONIKI

Gresce
Bergweg 280A
3035 BJ ROTTERDAM

66 Lamptan Road, Hounslow

TW3 4DJ MIDDLESEX,
United Kingdonm
Amaliastraat 13

2514 JC 8 GRAVENHAGE

Via Santa Cateina 6

14030 ROCCA D'ARAZZO

ltaly
Hoedenmazkersgilde 37
8253 JC DRONTEN
Flintsbacher Strasse 4
80686 MUNCHEN
Duitsland

Leonardo da Vinci street 4-6 / 42

1082 BUDAPEST
Hungary

E-mail passportqu@aol.com
E-mail fdederjosts 1 @aol.com
E-mail heinz-helmut jost@t-onlire.de

Intermnst www.helmitjost.de

E-mail info@just-gospel.de

Internet www.just-gospel.da

‘E-mail info@just-gospel.de

E-maif sarah@sarahkaiser.de

E-mall DK@megaspass.de

internet www.danielkallauch.de
E-mail phaedon kal @ketheathess.gr
E-mail helmutkandert @t-oniine.ds
E-mail DK@deborakaptein.com
E-mait achuley@enetcom.np

E-mail annikakaschenz @hotmail.com

E-mail SKatsa@tes.gr

E-mai! www.humobisten.com

E-mail lizziross@miac.com

E-mail SBS @prov.jezuieten.org

E-maii kingman®@ats. it.

E-mail sharon_annk@solcon.nl

E-mall kissmeli@yahoo.com

@)—




Claudia Klappstein
Simon Kiein

Jacob Kleyn
Marc da Kiifnr

Viktor Klimenko
An Knaeps

Gefke Koelbloed
E. Kooiker
Edy Korthals - Altes

Fitva & Erikki Kosonen

Christine Krasser/ Musik In Bildern
Alain & Anne Krels

Andrea Kreuzer

R. Kuiper

Pierre Lachat

Karen [ aiferty

Annukka L;ine

-P;':\ui Lancaster

Andy Lang

Jeff Larson

Hannes Laszakoviis

J. B Lawtum/Four Winds Ministries
Jay Leach

Donna Lee

Am Bollheister 56

47249 DUISBURG
Duitstand

1 A Cambrian Road Richmond
TW16JQ SURREY
United Kingdom
Meeuwenplein 13 HS
1022 BK AMSTERDAM
Emmastraat 4

8262 EH KAMPEN

| entokaptkuge 4b
00200 HELSINKI 20
Finland

Reetllei 32

2580 PUTTE

Belgie

G. van der Veenstraat 85
3762 XK S0QEST
Burg.ten Holteweg 45
7751 CR DALEN
Ruychrocklaan 488
25587 EK S GRAVENHAGE
limarisenkatu 14

57200 SAVONLINDA
Finland

Bergstrasse 17

96450 COBURG
Duitsland

Grand-Hue 5

1162 ST.PAEX
Zwitserand
Hohenlandshergstrasse 15
97215 WEIGENHEIM
Duitsland

Moelecaien 7123

3772 LL BARNEVELD
12 Chemin de la Resse
26200 MONTELIMAR
Frarkrijk

22009 P.O.Box

SANTA FENM B7502
U.S.A,

Tesomajarvenk. 22 / 124
33310 TAMPERE
Fintand

39 Raynham Road, Bury St. Edn

P32 6EA SUFFOLK
United Kingdom
Bahnhofstrasse 1

95482 GEFREES
Duitslandg

37645 Farwell Drive
FREMONT CA 94536
U.S.A

Franz liszig. 21

7202 BAD SAUERBRUNN
Ouostenriik

16614 Worthington

SAN ANTONIO TX. 78248
U.S.A

175 P.Q. Box
NORTHRIDGE CA 91328
U.S.A

7527 Convay Court

SAN DIEGO CA 92111
U.S.A

E-mail Thokla1 @gmx.de
E-mail skls23012@blueyonder.co.uk

E-mall jkleyn@yahoo.com
E-mail marcart@soicon.nl

E-mail viktor.klimenko@pp.nic.f
Internet www.viktorklimenko.com

E-mail an.knzeps @skynet.he
E-mail dubbel.t@solcon.nl
Internet www.gefkekoelbloed.nl

E-mail edyaktes@xs4all.n

E-maii erkki.kesonen®@evl.fi

E-mail krasser@chdstien-krasser.de
E-mail aakieis@hotmail.com

E-mail Andrea.Kreuzer@ lebe-deine-vision.cor
[nfermnst www.|ebe-deine-vision.com
E-mail Reel.Kulper@chelio.nl

E-mail chantre@piemrelachat.com
E-mall MFMIKL@cs.com

Internet MusiciansForMissions.com
Internet www.artists filpainters
E-mail planc75@hotmail.com

intemnet www.paullancaster.co.uk

E-mail info @andy-lang.de
Internet www.andy-lang.de

E-mall JDL@FourWindsMinisiries.com
E-mail jay@jayleach.com
Internet www.jayleach.com

_E-mail donnalee@donnalee.ws
Intemet www donnalee. ws

&—



Jukka Leppilampi
LIGHTMARE / Frank Wegner
Teddy (Theodor) Liho
Per Liljeqvist-

* Sound Of Joy/ S. Lindell

Beate Ling
David & -Liéa Loden

) Barbara Lok

. Wayne Wilson fondun Gosp. Community Quire
Siro Lépez
* Wimborne, Lovelight,
Jaakko Loyity
Ruth Lynch
Verdnica Macedo

Dicﬁ Le Mair

Gorg Mallia

Ralph van Manen

‘Tom Mapes/Simon Klein band
, Natassa Mare Moumtzidou
Sanna Maria-dancers, Urvas

Maria J. T. Martens

Luc Martens/ Viaams Volksvertegenwoordiger

Babbie Mason

ltdinen Teaiterikuja 1 D 20
00100 HELSINKI

Finland

Morikesstrasse 6

64646 HEPPENHEIM
Duitsland

889, Rakovski Strest

1000 SOFIA

Buigaria

Box 149

33423 ANDERSTORP
Sweden

Solliven, P.O. Box.435
67010 TOCHSS0ORS
Sweden

Frauenkepfstr. 25

70184 STUTTGART
Duitsland

14 Wolfson St.

. NETANYA

Israe]

Pr.Bernhardlaan 10-d

3801 CC VEENENDAAL
& Maple Aveniue, Chingford
E4 8RR LONDON

United Kingdom

¢/de Siema Gador 23, 2 C
28031 MADRID

Spain

126 Lynwoed Drive,Merley
BH21 2UQ DORSET
United Kingdom
Kauvatsaniie 95

38380 KNKOINEN
Finland

3, Beresford Road,

N8 GAL HORNSEY LONDON
United Kingdom

¢fo de Sierra Gader 23, 2 C
28031 MADRID

Spain

Zandweg 11

3962 EA WYK BY DUURSTEDE
Id-dar, 8, Trig iz-Zragen
BZN 13 ATTARD

Malts

Schenktiorst 19

3905 VG VEENENDAAL
30 Ulverscroft rd.
LET13PU LOUGHBORDUGH
United Kingdom

Ath. Diakou 31-A'aikismos Ag.An
57006 THESSALONIKI
Greece

Hanikka 47

02360 ESPOQ

Fintand

Sterreschansweg 64

6522 GS NYMEGEN

sint Jorissiraat 1

8800 ROESELARE

Belgie
729 P.O. Box
BOWDON-GA 30108

U.s A

E-mall jukkaieppifampi®mac.com
E-mall {_wegner@web.de

E-mail teddy@theegds-studio.com
Intemnet www.dynamiclandscape.eu

E-mail mail@beate-ling.ds
internet www.beate-ling.de

E-mail siro@sirolopez.com
Imernet www.sirolopez,com

E-mail saniclown@paginasoma.com
internet www.saniclown.com

E-mail dicklemair@kprmail.nl

Internet www.rmyspace.com/femairdick
E-mail gorg. mallia@um.edu.mt-

E-mail info@ralphvanmanen. nl
Internet www.ralphvanmanen.nl
E-mail mfo@tommapes,com

E-maf info@natassamare.com
internet www.myspace.com/natassamare

E-mail s.p.urvas@dnainternet.net

E-mail marlamartens @ kpnmail.nl

E-mazil delzbie.ben@vid. nat

E-mail Babbie@Bahbie.com

35)




Matterhom Music,Mrs S.Powell
MAUD / Maud Kofod

Marcel Mcarihur

rancis Méan

. Anja Meinhardt/PointZern Physical Theatre
Kt

Menschenschn/Andreas Wallner
Menschensohn/Rene Rinnerthaler
Andreas Menti
Theo Mertens

Rita Mezel

Kathryn iMihelick

Steve Miller

Phil Mills

Misslo Musica/general secretary/chairman

Ans de Mol

Prof.Dr.Albiro Montisci
Lars-Eva-John-Kristina Moriid
Cas Mudde/UFS1A-Antwerpen
Peter Muentel
Irmgard Muentel/in Spirit
Jean Pagiel Mulengwa

Asukulu Mulengwa / Les Mas

8611 Poinsetiia Drive
TEMPLE TERRACE FL. 33637
U.S.A.

Adelers Alle 110-

4540 FAREVEJLE
Denmark

Tarthorst 719

6708 JA WAGENINGEN
Tervuursesteenweg 270
3001 HEVERLEE
Belgie

52 Fernhill Road

0X15 1BR BEGBROKE OXFOR

Unfted Kingdom

Jochbergerstrasse 89-B

6370 KITZBUHEL

Qostenrijik

Riedl 1

4844 REGAU

Oostenrijk

An den Haliwiesen 14

26203 WARDENBURG

Duitsland

Tiehne Vincent 15

1390 NETHEN

Belgie

Szent Mihaly-u. 21

3000 HATVAN

Hungary

2292 Lynnwood Drive,

STOW, ORIO 44244

U.S.A

5814 Sailboat Point

ACWORTH,GECRGIA 30101

U.S.A.

C. Frederikstraat 41

83921 AT LEEUWARDEN

Ul. Pulawska 114/21

02 620 WARSZAWA

Poland

Willemstraat 19

3314 ZZ DORDRECHT

Via Leonarde Da Vingi 22

10078 VENARIA REALE {TO)

Italy

Stenholmen

57197 FORSERUM

Sweden

Prinsstraat 13

2000 ANTWERPEN

Belgie

Heidhofweg 23

27711 HEILSHORN

Duitsland

Heidhoiweg 23

27711 HEILSHORN

Duiisland

P.O. Box 1098
DODOMA

Tanzania

Rue du Terril Brllé 16

6030 MARCHIENNE-AU-RONT

Belgie

E-mail maud.kofod @ mail tele.dk

E-mall francis@mean.be
Internet www.mean.be

E-mail menti.andreas@bluewin.ch

E-mail r.mezel plano@t-online_hu

E-mail mmusica@kdm.pl

E-mail info@albinomontisci.com
E-mall. eva@moriid.com
E-mail cas.mudde@uifsia.ac.be

Internet hitp/myproiile.cos.com/muddec

E-mail Peter.Muentel@t-onljne.de

E-mail moupajean@hotmail.com

E-mazil charles.mulengwa @swing.be
Internet www. masminisiries.be




" Mmunga Mulengwall.es Mas
Leandsr & Out! Muller

Radl Fernandez-Davila Multifestival David Barcelo

Joany Muskiet

MUSTARASTAS / Kari Haapala
Nahed/Alex Davin
Nahed/Eddy Benoit

Talitha Nawijn

Prof. Peter Newman
Isabelie Ngormbo
Volker Nies

Daniélle Nijntjes

Rev, Canon Dr. Philip D. Noble

Hory Noland

Hans Ulrich Nordhaus.

Thomas Notiing-

Jeanine Noyes

Raiii Nylund

Daniel Nylund

Ben Okafor

Ben Okaror,c/o Biue Hippo Management

Sania Olivelra

Rue Emile Van der Velde 48
6150 ANDERLUES

Belgie

Oslerwitzblick 2

9314 LAUNSDORF
Oostenrijk

Los Cabos 82, Convento
33129 LOS CABOS ASTURIAS
Spain

Conducteurhof.23

3071 ZK ROTTERDAM
Puutarhatie 6

02880 "VEIKKOLA

Finland

2/4 Rue Moliere,Boite 3270
93240 STAINS

Frankrijk

Rue Roussel 9

93200 ST.CENIS

Frankrijk

Kolblzikolk 17~

8017 NG ZWOLLE

Murdoch University

6150 PERTH

Australig-

2, Allee Rudan

93800 EPINAY-SUR-SEINE
Frankrijk

Oranienstrasse 22

57234 WILNSDORF
Duitsland

Robert Kochplaats 340

3068 JO RCOTTERDAM

56 Ayr Road

KA9 1RR PRESTWICK AYRSHII
United Kingdom

604 Primrose Lane
SCHAUMBURG ILLINO!S 6019,
USA

Zur Schmizsde 3-b

58372 SELM

Duitsland
-Schulweg 8/i2/8

2340 MODLING

Oostentiji

#1104-1850 Broadview Ave,
M4K 253 TORONTO ON
Canada

Ystavyyden Majatalo

25710 KRUUSILA

Finland

Ystavyyden Majatalo

25110 KRUUSILA

Finland

30 Grove Hifl, St. Ann's Road
WR1i4 4RG MALVERN WORCE!
United Kingdom

188 Shenley Fields Road
B29 5BP SELLY QAK-BIRMINGE
United Kingdorm

Rua do Caneiro, no. 41
2705737 5.J0 O DAS LAMPAS

E-mail pm116802@scarlet.be

E-mail oficine @ multifestivaidavid.com
Internet www. muitifestivaldavid.com

E-mail moregospel@hotmail.com
Internet www.moregospel.com

E-mail talithana @hotmail.com

E-mail newman@central.murdoch.edu.au

E-mail nijintje_danst@hotmail.com

E-mail philipdnoble @ btopenwarid.com
Intemet www.stninians.net

E-mail rory @ hearicitheartists.org
E-mail nordhaus.dgb @t-onlire.de
E-mail Thernas.Noettling@crossnet.at

Internet www.noettfing.crossnet.at

E-malil jn@jeaninengyes.com
Imernet www. jeaninenoyes.com

E-mail raili@majatal.pp.fi
Internet www.ystavyydenmajatalo. fi

E-mall daniel@majatal.pp.fi
imernst www.ystavyydenmajztalo fi

E-mail ben@roadsweeperrecords.co.uk )

+--mail blughippo42@acl.com

E-mail sonjaoliveiramail@gmail.com
Imternet www.sonia-oliveira.com

Partugal




Herve Ollagnier

Ingemar Olsson / Little Beat Music

Jan den Ouden

Jirnmy Owens

Jamie Owens-Collins
Pascal Morsau

Liz & Dave Pass
Gabriella Pasztor
Sand] Patti

Steven Pauwels
Ciaude & Juliz Payan
Rev John Peck

Arthur Vercoe Pedlar

Sayii Pérez

Sari Pertiy

Marylene Peskoff-Roffidal

Aad Peters

Jim & Jayce Phillips

Henk Pietersma
Arthur Pirenne

Adrian Plass

Nicolas Poette ,Nannup

Les Forges De Perretiil
71510 PERREUIL

Frankrijkc )

Karlsgatan 34 8 E-mail ingemar.olsson@littlebeatrnusic.se
70341 OREBRO Intemet www.ingemarolsson.se

Sweden

West Sidelinge 270

3042 CX AOTTEADAM

6284 Psblo Strest

CHINO- CA. 91710

US.A

728 Cayo Grande Ct.
NEWBURY PARK, CA 91320
UB.A

45, Rue Raymond Aron

78180 MONTIGNY LE BRETOMN
Frankriji

Box 387 / Pinegowrie 2123

2123 JOHANNESBURG

Zuid Afrika

Str. Gen. Berthelot 28-30 Sector  E-mail pasztorgabriella@yahoo.com
70738 BUCURESTI

Romania

8 P.0O. Box E-mail |parret@atkinsent.corm
PENDLETON.IN 48064

US.A. .

Fl. van Cauwenberghstraat 5 E-mail steven@cacaon.eu

2500 LIER

Belgie .

8, Rue Guynemer

83100 TOULON

Frankrijk

30 Victoria Mill Road

P13 9EG FRAMLINGHAM-WOC
Unfted Kingdom

20, Delamere Road £-mail vercoe@uonetel.com

PRB8 2RD AINSDALE/SOUTHPC  Internet www.goldielleprormotions.com
United Kingdom

Los.Cabos 92, Colsgio
33128 PRAVIA ASTURIAS
Spain

Siltavoudintie 8 C 30

00840 HELSINKI

Finland '

12, rue Georges Paccard
74000 ANNECY

Frankrijk

Dwarsvaartweg 39

8368 MJ COSTERSTREEK

E-mail jamesowensi1 @cox.net

E-mail revipeck@uwclub.net

E-mail lolonoctumo @hctmail.com
Intermet www.centroloscabos.com

_E-mail sari.kauhanen®@kslumbus fi

E-mail quasimodo @wanadoo.nl

Apartado 2110

08080 BARCELONA

Spain

Watermunt 13 E-mail art@henkpietersma.nl
B935 NW LEEUWARDEN Iniernet www henkpietersma.nl
Bongastate 33 E-mail arthur.pirenne @tiscali.nl

8526 PJ LEEUWARDEN

Heffle Cottage, 90 Battle Ad.,
BN27 1DY HAJLSHAM E. SUSS|
United Kingdorm '
Rue Marcel Leroux 22

62143 ANGRES

Frankrijk

Imemet www.mennekapirenneke.nl




Wim Pols
H. Pooi

Zolenka & B.Vajanovic Pozaic

.Benny Prasad

Mr. M. Paslier Promesses |i

Promikan / Christoph Buskies

Slephen Quashie

Charity Quin

Phillippe Rabuteau

Janet Randzll

Tapio Rantanen

Mariette Redel

Rediscavery, Marco Genta

Bernt Reed/Simon Klein band

Ostre Frikirke Reflex

Georges Reyes

Miss Edith Reyntiens

Julia Rieck / Eza

Jo De Rijck

Sute Rinaldi

Markku Rintaniemi

Pani Rintaniemi

Heefslag 64

3151 GM HOEK VAN HOLLANC
Koninginnelaan-407

7315 EA APELDOORN

Vlasca 40

41000 ZAGREB

Kroatia

33, Aswathrisgar, Marathahalli
580037 BANGALORE

India

L es Sarraix

63250 CHABRELOCHE
Frankrijic

Weler Wies B

35753 GREIFENSTEIN
Duitsland ’

Tooting 7 Colhbrock Court
SW17 0TZ LONDON

United Kingdom

The OId Bakery,Framiingham,
IP13 8DT WOODBRIDGE SUFF
United Kingdom

Off. Cutturel De Cluny Les Forge
71510 PERREUIL

Frankrijk
Woodhill Moelfre Llansilin

8Y10 7QX OSWESTRY SHROP
United Kingdom
Paasikatu 1B A6
04440 JARVENPAA
Finland
Ligustersiraat 101
2563 VC S GRAVENHAGE
Via Casalegno 2
14100 ASTI
ltaly
8 Ciaygate rd, West Ealing
W139XQ LONDON
United Kingdorn
Lakkegt 47

OSLO
Norway
18 L5t Chemin de Mezoargues
123150 TARASCOM
Frankrijk
llford Bridges Farm
TA19 8HZ STOCKLINCH SOME
United Kingdom -
Johannes Albers Allee 2D
53839 KONIGSWINTER 1
Duitsland
Stationsstraat 118
3530 HOUTHALEN
Belgie
P.O. Box 225, Cobbiam
KT11 1WG SUBREY
United Kingdom
Hitlaviita 2
60150 SEINAJOKI
Finland
Hillaviita 2
60150 SEINAJOKI

Finland

E-mail pelswim@euronet.nl
Internet www.wimpols.ni

E-mail shinethelight98 @grail.comn
Internet www.bennyprasad.com

E-mail mail@promikon.de
Internet www.promikon.de

E-mail stephen@ncvys.org.uk

E-mail charity@charityquin.com

E-mail janet_randell@ineone.net

E-mail tapirantanen@pp8.inet

E-mail marietteredel @ hotmall.com

E-mail rediscovery @libero_ it

E-maijl samuelruncom @yahoo.co.uk

E-mail reyesgeorges@aol.com
Internet wavw. myspace.com/georgesreyes

E-miil derijckio @gmail.com
Intemet www joderijck.com
E-mail office @ soundhouse. uk.com

E-mail markku.rinfaniemi@amfora, fi

E-mail pani.rintaniemni @ amfora.fi

39)




Hina Riva

Adoifo Rivero "AdVero"

Ria La Riviere
Gyz La Riviere
Leen La Riviers
Magilel La Riviere

Frank Roecher

Kees Roeleveld

Stan & Sharcn Rogers

William Romanowvski

Bill Romanowski,Calvin Coll. Comm.Ars & Science

Jacgues Hondreux C/O Talitakoum
Ward Rooithooft, Ph.D.

Petr Chlouba Rosa s.r.o.
Dorothea Rosenstock

Oliver Ross

Tim Hosseﬂ

Rolf Rothuizen

Roundabout-Theatre / W. Fryy
Gaetamr Roy / Worship Academy, JMS
Jean-Pierre Rudolph
Sacred Sounds of Grass-c/o Thilo Hain

Brent Saklofske

Grabmaljerstrasse 39
39012 MERANC

ltaly

Pintor Sorolla 12-Daganzo
28814 MADRID

Spain

Robert Kochplaats 338
3068 JD ROTTERDAM
Pieter de Raadistraat 17a
3033 VA ROTTERDAM
Roberst Kochplaats 338
3068 JO ROTTERDAM
Karmozijnbes 2

3068 LR ROTTERDAM
Elserntalstrasse 405
57080 SIEGEN
Duitsland

Keizer Ottostraat 37

1402 VM BUSSUM

535 South Fern,

WICHITA, KS 67213
US.A

(S S

3201 Burionsir. S.E./Calviv Cal.
GRAND RAPIDS, MI. 48548
U.8.A

3201 Burtorstreet

GRAND BAFIDS MICHIGAN 49
US.A

3, Ve. Julia

95230 SOISY-SOUS-MONTMOI
Frankrijk

den Abt 145

2340 BEERSE

Belgie

Théakurova 3/676

16000 PRAHA

Czech Repubiic
Kaiserstrasse 17

6800 FELDKIACH
Dostenrik

66 Lampton Road, Hounslow
TW3 aDJ MIDDLESEX
United Kingdom

14, Myrdle Street

E1 1EU LONDON

United Kingdom
Bermudablauw 52

2718 JJ ZOETERMEER
859, Finchiey Road

NW11 BLX LONDON

United Kingdom
Bahnhofstrasse 45

72213 ALTENSTEIG
Duitsland

10, Rue de la Pomme

67300 SCHILTIGHE®
Frankrijk

Sachsenstrasse 10

356884 DILLENBURG
Duitsland

Box 47, Site 12, BR 9

T2J 5G5 CALGARY ALBERTA
Canada

E-mail advero@advero.com

E-mall ria@continentalart.org
E-mail gyz@humahisten.nl
E-mail leen@continentalari.org

E-mail magiel@christianartists.org
Internet www.magiellariviers.com

E-mall roeleveld@mediaform.nl

E-mail romw@ calvin.edu

E-mail WR@eari-xcomh

E-mail info@rosamusic.cz
Intemet www.rosamusic.cz

E-mail dororosen®@gmx.ch
internet www.dcrorasen.net

E-mail ofiver.ross @london.anglican.org

E-mail GRoy@worshipacademy.de,

E-mail jp.rudolph@peuf.ir

E-mail saksmus@telus.net
Internet www.brentsaklofske.com

@—



Thomas Blark Salt
Kristiina Sanaksenaho
Peter Sandwall

' Christine Sayous

Franky Schaefier
Jargen.Scheible
Cordula Schiller

"denny Schneider-Van Egten
Kees (hr + mevr) Schrijver

Benno Schulthess
| Gordon Schultz

Corsari Schwariz

Danny Scott/PeintZero Physical-Theatre
Calvin Seerveld.

7 SELAH / Mare Tremblay

Francois Serre, (Touzet)

Lorin Shalaljko

Manfred Slebald
Arja Simoloki
Pekka Simojoki
Thomas Sine

Christine Sine

'-Ex

Skn'd'skovagen 4

53155 LIDKOPING

Sweden

Kousatie 13

00430 HELSINK]

Finland

Angs Dalskag

57197 FORSERUM

Sweden

-27 Rue. Victor Hugo

69720 VAULX EN VELIN
Frankrijk

5288 0. Box

SALISBURY, MA. 01852
US.A

Kulorastaantie 34162

01450 VANTAA

Firland

Danzigersirasse 8

95208 MOF

Duitsland

Leeuwenburg 2

3834 AB LEUSDEN
Monsterseweq 26-A

2691 UJH S GRAVENZANDE
Heinritiweg 8

8967 WIDEN

Zwitserland

Mostrasse 12

5430 WETTINGEN
Zwitserland
Bloemenheuvellaan 2-A
3702 AR ZEIST

52 Fernhill Road

0X15 1RR BEGBROKE ©0XFCR
United Kingdom

Senlac Road, Willowdale 332
M2R 1R3 TORONTO ONTARIC
Canada

21, rue P.G. Latécoére

31150 FENOQUILLET
Frankrijk

Residence la Boissiere 30
77140 MONTCOURT-FREMON
Frankrijk

Qldfield Drive 170

N2A 385 KIWCHENER ONTARI
Canada

Am Mainzerweqg 12 A
55127 MAINZ-DRAIS W
Duitsland

HRaniatie 6

36200 KANGASALA
Finland

Rantatie 6

36200 KANGASALA
Finland

510 N.E. 81st St
SEATTLE WA 958115
U.S.A

S510N.E. 81st St
SEATTLE WA 58115
U.S.A

E-mall attitude.ks@pp1.inet 5
Intemet www.attitudeks.com

E-mail christinesayous@free.ir

E-mail jscheib@taik.fi
internet www.mobilenin.com

E-mail cordign@web.de

E-mail schriff@kabelfoon.nt

E-mail goto@bernoschulthessch
internet www.bennoschulthess.ch

E-mail gschuttz@swissonline.ch
E-mail cosch@xs4all.nl

E-mail dannyscoftt@pointzero.me
Internet www.pointzero.me

E-mail egsBO@primus.ca
intemel wwwiseerveld.comftuppense html

E-mail pikogan@liberiysurf.fr

E-mail shalanka@look.ca

Internet www.siebald.org

E-mail msasines@cs.com

E-mail msasines @cs.com

@—




var Skippervoid

Andrej Slezak

lichard Smallwood Singers

Jeter S. Smith

Simon Bernard Smith

Hev. Dr. John Smith-Care & Comm Lid.

Sue & Adrian Snell

_ Thea Soltau / CDFB-

Karin Sorensen Fromyhr

Sondra Settile c/o

Antonis Sousamoglou

Betty Spackman

Springs Dance Company/Chariotie Brown
Springs Dance CompanyAuke Wells
Springs Dance Company/Maggie Kwan
Springs Dance Company/MNaomi Cook
Springs Dance Company/Ruth Hughes-
Springs Dance Company/Steven Johnstone

[sis Spuijbroek

Lynaa stein

Rosenbergt, 2
4790 LILLESAND
Norway

Marek Jozsef utca 28 3em 25ajit

1078 BUDAPEST
Hungary
1035 Bates CT,,

RENDERSONVILLE, TN 37075

U.S.A.

36 Bicester Road, Richmond

TWE4QN SURREY
United Kirgdom
20 Neville Road
CH3 5TP CHESTER
United Kingdom
28 Hillsdale Avenue

3155 BORONIA/VICTORIA

‘Australié

1 Commbeside 7 Lyncombe Vale R

BAZ2 4LU BATH
United Kingdom
Sandbergsirasse 57
B2178 PUCHHEIM
Duitsland

28 Chatburn Park Drive
BBY 5QA BRIERFIELD NELSOM

United Kingdoem
Snipeterpgatan 7
3721 SKIEN
Norway

Casella Postale 58

00044 FRASCATI(RM)

Italy

Megalou Alexandrou 9, Thermi
57001 THESSALONIKI

Greece

9251 Smiith Place, P.0.Box 224
VIM 2R5 FCRT LANGLEY BG

Canada

99 Tressillian Road
SE4 1XZ LONDON
United Kingdom

99 Tressillian Road
SE4 1XZ LONDOM
United Kingdor

89 Tressillian Road
SE4 1XZ LOGNDON
Unfted Kingdom

€8 Tressillian Road
SE4 1XZ LONDON
United Kingdom

99 Tressilllan Road
SE4 1XZ LONDON
United Kingdom

99 Tressillian Road
SE4 1XZ LONDON
United Kingdom

Weslewagensiraat 25¢
3011 AR ROTTERDAM

24UG44 .0, Box

ORLANDO FL. 32854

U.S.A.

E-mail skipper.music@online.no

E-mall andemi@freestart.hu

E-mail pirs.smith@grmail.com
Intemnet www. peterssmith.weebly.com

E-mail glenafsmith@gmail.com

E-mail adrian@adrian-snell.co.uk

E-mail theasoltau@ntlworld.com
Internet www.cdf.org.uk

E-mail sousamoglou@yahoo.com
Internet www.myspace.com/anicnissousamogl

E-mail bettyspackmani@gmail.com
E-mail charloitebrown87 @ hotmail.com
Intemet www.springsdancecompany.org.uk

E-mail Iwdt@hotmnail.co.uk
Internet www.springsdancecompany.org.uk

E-mail maggiehkk@yahoo.co.uk
intenet www.springsdancecompany.org.uk

E-mail nimsarooney®@aol.com
[nternet www.springsdancecompany.org.uk

E-mail ruth@spcreations.tv
Intemet www.springsdancecompany.org.uk

E-mail stevejohnstones@hotmail.com
Intermet www. springsdancecompany.org.uk

E-mail LHaestein@aol.com

@—



Ana Stevenson
-Geoﬁrey Stevenson
Dr. Tony Stone

Foke Stribos

Torleif Svensson

Jorg Svcboda

lidiko Szalal c/o

Eniko Szollosy

Steve and Debbie Taylor

lUwe Terhorst / CDU / Nordbaden
Flora Thalassa,

Theater Jes 55 V.O.F / H.Nijhot

Theatre Sia;fl'!e

Jean-Claude Thienpont
Hermione Emily Joan Thompson
Merls Thomson

Phil Thomscn

Marcel & Elly Tiemensma

l__aszlo Tokes
Percy Toorn
Zsuzsanna Torok

Georgieva Trendafila

13 Hammersmith Road 8t Georg  E-mail anajistevenson@geoglematl.com
BS5 7AB BRISTOL

United Kingdorn

38 Northumberiand Street

EH3 6JA EDINBURGH

United Kingdom

67 Chawn Hill

DY8 ZJA STOURBRIDGE W.MIT
United Kingdom

Voorstraat 3 E-mail fokestribos@hetnet.nt
3247 CD DIRKSLAND

Akargrand 5

11128 STOCKHOLM

Sweden

Hauptstr. 12

15377 BUCKOW-

Duitsland

Antalfa u. 77/c

1158 BUDAPEST

Hungary

Nedu-U. 22/5

1028 BUDAPEST

Hungary

P.O.Box 150265 E-mail spittake@mac.com
NASHVILLE, TN 37215
US.A-

Rheinh&user Strasse 82
68165 MANNHEIM
Duitstand

15, Rue Du M. Joffre
67000 STRASBOURG

E-mail mail4 @gjstevenson.net

E-mail uterhorst@web.de

Frankrijk

Timmerhout 3 E-mail jes55@kpnpianet.nl

39491 PL HOUTEN Internet www.jess55.nl

Hodopi 86 E-mal theatre_sianie@hotmall.com
8003 STARAZAGORA

Bulgaria

Avenue de 'indépendance Belge E-mall jcl.thienpont@belgacom.net
1081 BRUXELLES
Beigie-
482 Mark Strest E-mail thematressfactory@sympatico.ca
KSH 1V9 PETERBCQRCUGH OF
Canada
43-4, Balmoral Ave. / Hurlinghar
186 SANDTON/JOHANNESBL
Zuid Afrika
30 Pachwood Clase, Bently Hea E-mail phil@ragstar.com
BS3 8AW WEST MIDLANDS ’
United Kingdom
Pinksterbloemstraat 6
4221 LB HOOGBLOKLAND
Bld. Maresal Artonescu 27
3700 OHADEA
Romania
P.0. Box 35583
0162 MENLO PARK
Zuid Afrika

. Péter POl 72-a E-mail torok.m.zsuzsanna@gmatl.com

1221 BUDAPEST

Hungary

"Suha reka"block 225, entrance |  E-mail paridka7 @yahoo.com
1517 SOFIA

Bulgaria




ierald Troost

I‘ivienne Tsouris

I)imitri Tsouris

jleve 1umer

{aren Underwood / Cre8.ed
Jarina & Zeijko Uremovic
Zdgard Vandenbroucque

=rik Vanwoensel/Arkios .

Larl Veen
Guido Verhoef
- Prof.dr.iiaarten Verkerk

_Jenny Verplanke
George Verwer
:fcmislav Yuriev Vichev
Lézh Vincent

Suranne Visscher

Natasja Visser

Vocalgroep/Dick Zeigroep
Jeroen Violijk/J.W. van Delit
| Linda Wagenmakers

Hans-Martin Wahler
Karl-Friedrich Wahler
Deanne Ward

Matthew Ward

Handjesgras 15

3902 RS VEENENDAAL
125A Fore Street, Exeter
EX4 3JQ DEVON

United Kingdom

125A Fore Street, Exeter
EX4 3JQ DEVON

United Kingdom

{ Vvnnenan rark Hao.,
W4 3NE LONDON
United Kingdom

496 P.0.Box

HP14 3G@P HIGH WYCOMBE-BL

United Kingdom
Kustosijanska 232
10000 ZAGREE
Kroatia

4, Rue Edme Vemiquet
94150 RUNGIS
Frankrijk

Keiberg 32

3020 HERENT

Belgie

" Nachtian 24

8213 RG DE WILGEN
Oude Kanonsdijk 50

7205 AR ZUTPHEN

Siot Aldeborglaan 26

6432 JM HOENSBROEK
Kerkhofstraat 23

8377 HOUTAVE

Belgis

P.O.Box 17, Bromley

BR1 3JP KENT
UnitedKingdom:

#18, V. Aprilov st

1504 SOFIA

Bulgaria

12, Avenue du Maréchal Foch
93330 NEUILLY PLAISANCE
Franrijk

Gortstrzat 15

3905 BB VEENENDAAL
Aziefaan 2

3526 SB UTRECHT
Wevaliknovenstraat 2
8325 GD VOLLENHOVE
Zilverschoonplein 9

1508 CK ZAANDAM
Schaapsdrift 73

6902 AB ZEVENAAR
Cberiinstrasse 8

57074 SIEGEN
Duitsland

Am Reeschen 21-A
57234 SIEGEN
Duftsland

17530 Chipped Amow way
MONUMENT CO 80132
U.S.A.

17530 Chipped Arrow way
MONUMENT GO. 80132
US.A

E-mail info@geraldiroost.nl
Internet www.geraldtroost.nl
E-mail icon.dance @yahoo.co.lk

E-mail {alkicdimiti@yahoo.co.uk
Internet www.artmajeur.com/tsouris
E-mail stevetee @ptinternet.com

E-mail karen@1hecreBives.plus.com
Internet www.creBed.com

E-mail edgard.vdb@wanadoo.ir
E-mail evanwoensel @arkfos.be

E-mail k.veen@chello.nl
Intemet www.hetsaxoitdonorkest.nl
E-mail info@manrifold.nl
Intemet www.inaniiold.nl
E-mail maarten.verkerk@home.nl

E-mail jennyverplanke @ hotrnali.com
Internst www. jennyverplanke be

E-mail george @verwer.om.org
Intemet www.georgeverwer.com

E-mall tommy70&gmail.com
intemet www.kietber.hit.bg/en/

E-mail leah.vincent@orande.fr

E-maif info@suzannevisscher.nl
Internet www.susannevisscher.nl
E-mail natasja.visser@eo.nl

E-mail jeroenvrolijk@hotrnall.com
Internet www,jeroenvrolijienl

E-mali info@wahlérsiudios.de
E-mail jap.per@t-online:de

Internet www.Damarlsfoy.de

E-mail Deanneward@aol.com

—
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Slaak Warnaar

Verv & Merla Watson
Auben Wautier / Euro Gaspel Studio

Wil van der Weele

Jacek Weiss

Petronell v/d Werf

Anja Westerfroelke

_ Wetensch.Instituut vh CDA

Helke wezel
lan Whits
Alan Whiteley

Britt Wikstrom

Ruth Wilson

Heather Wilson
Peter Wilson

John de Winter
Very Special Aris Nederland W.W. Dé Nijs Bik
Paul Yates

Elly Zuiderveld

Rikkert Zuiderveld

-shared vision.

MISSION STATEMENT (1991}

proclametion.”

Prinsensirazt 86

2411 TS BODEGRAVEN
Box 2376

V2T 4X3 CLEARBROGK B.C.
Canada

Rue Sous L'Haye 16

7100 LALOUVIERE
Belgie

Hoogstraat 16

3841 BS HARDERWYK
Ul. Kocjana 53

01-473 WARSZAWA
Poland

van Gentstraat 16
2677 AN GOUDRIAAN
Talgasse 6

4040 LINZ

Oostenrijk

Postbus 30453

2500 GL S GRAVENHAGE
VIISIERISITASSE 14

Q0763 FUERTH

Duitsland

P.O.Box 8,

PH2 7EX PERTH

United Kingdom

16 Kew Road

PRg 4HH-BIRKDALE SOUTHPC
United Kingdom
Nijverheidstraat 293

2801 AP CAPELLE AD. [JSSEL
Urbanstrasse 5

57234 WILNSDORF
Duitsland

63 Lomond Avenue

BT4 3AJ BELFAST

North [reland

63, Lomond Avenue

BT4 3AJ BELFAST

North lreland

Kortelade 73A

3062 GN BROTTERDAM
Stamerweg 22

3840 AC DOORN
Ullsteinsirasse 14

90763 FURTH

Duitsland

Jan van der Veenweg 1
8385 GT VLEDDERVEEN DR
Jan van der Veenweg 1
B3B85 GT VLEDDERVEEN

E-mail wamaar@solcon.ni

E-mall egs.studioc@skynet.be
Internet www.egs.be

E-mail wilvanderweele @planet.nl

E-mail ronellyardiey@kpnmail.nl

E-mail anjz.west@servus.at

E-mall info@neikewetzel,.ds
Internet www.heikewetzel.de

E-mail brittwikstrom@hetnet.nl
Internet www, brittwikstrom.com
E-mail futhild. wilson@web.de
internet www.ruthildwilson.de

E-mail info@heatherwilsaon.eu
Internet www.heatherwifson.eu

E-mail peter@dukespecial.com.
Internet www.dukespecial.com

E-mall john@theaterdewinter.n!

E-mail paul@paulyates.com
Internet www.paulyates.com

E-mailikbengeenduo@planet.nd

E-mail eifik@planet.nl
Infernet www.ellyenrikkert.ol

Since 1980/1981 the Christian Artists Seminars showed, thought, prayed, discussed, found direction, was
blessed by the Hely Spirit, and got revelations about ciling and purpose. There was a need and urgency to
put all of those discoveries together after 10 years into a mission statement. Since that moment in 1991, this
mission statement has been the lighthouse in stormy weather and is still inspiting and giving guidance. It
explains to artists their ariistic and spiritual mission in a real world and it is binding arfists across Europe ina

“Called to participate in the kingdom of God means: to practice fove, compuassion, freedom, solidarity and
Jjustice with the resuft to shape culture in a creative way and to influence society by various forms of
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THE NICENE CREED

We beligve in one God,
the Father, the almighty,
maker of heaven and earth,
of alf that Is,
seen and unseen.

We befieve in one Lord, Jesus Christ,
the onfy Son of God,
efernally begoften cf the Father,
God from God, Light from Light,
frue God from frue God,
begotten, not made,
of one Being with the Father.
Through Him all things were made.
For us.men and for our salvation
Hza came down from heaven;
by the power of the Hofy Spirit
He became incamate of the Virgin Mary,
and was matde man.

For our sake He was crucified under Pontius Pilate;
He suffered death and was buried.
On the third day he rose again
in accordance with the Scriptures;
He ascended into heaven
and is sealed at the right hand of the Father.
He will come again in glory
to-judge the living and the dead,
and His Kingdom wilf have no end.

We believe in the Holy Spint,
the Lord; the giver of life,
who proceeds from the Father and the Son.
With the Father and the Son He is worshipped and glorified.
 He has spoken througf: the Prophets.

We believe in one holy Catholic and Aposiolic Church:
We acknowiedge one baptism for the forgiveness of sins.
We loak for the resurrection of the dead,
and the life of the world-fo come. Amen.
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